





The Musical Clorls 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘‘'THE WORTH OF ART APPEARS MOST EMINENT IN Musi0, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Oash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 








Vou. 63.—No. 23. 


SATURDAY, JUNE 6, 1885. Paror { $4 By Post 








ROYAL ALBERT HALL. 


(UNDER THE IMMEDIATE PATRONAGE AND PRESENCE OF THE RIGHT HonovuR- 
ABLE THE LORD MAYoR AND THE SHERIFFS.) 


BALFE MEMORIAL CONCERT, consisting entirely of 

Selections from ‘‘' THE TALISMAN,” “‘ BOHEMIAN GIRL,” and his other 
popular works, will be given on WEDNESDAY Evening, June 10, at the RoyaL 
ALBERT HALL, at Eight o'clock, 


ROYAL ALBERT HALL. 

BALFE MEMORIAL CONCERT, consisting entirely of 

Selections from “‘ THE TALISMAN,” and from his other popular works, will 
begiven on WEDNESDAY, June 10, at the RoYAL ALBERT HALL, at Eight o'clock, 
when Mdme Christine Nilsson, Miss Hope Glenn, Mdile Ida Corani and Mdme 
Trebelli; Mr Sims Reeves, Mr Herbert Reeves, Mr Joseph Maas, Signor 
Foli, Mr Barrington Foote, Mr Leslie Crotty, and other eminent artists will 
assist, supported by a Full Orchestra and Chorus. Oonductor—W. G. Oustns. 
Tickets at Austin’s Ticket Office, 8t James’s Hall, and usual Agents. 


) DME CHRISTINE NILSSON has the honour to announce 

that the first concert at which she will sing on her return from Paris will 
be the BALFE MEMORIAL CONCERT, to be given at the Royal Albert 
Hall, on Wednesday oa. June 10, at Eight o’clock, when she will sing, from 
Balfe’s grand opera, The Talisman, ‘‘ Edith’s Prayer,” ‘‘ Keep the ring” (with 
Mr Joseph Maas), and the rondo, “ Radiant splendor ;” and on this occasion 
Mdme Nilsson will sing for the first time “I dreamt that I dwelt in marble 
halls,” from Balfe’s celebrated opera, The Bohemian Girl, 


7 ‘ . ° 

Ay R JOSEPH MAAS will sing at the BALFE MEMORIAL 

CONCERT, at the Royal Albert Hall, on Wednesday evening, June 10, the 
celebrated ‘‘ Rose Song,” as well as in the grand duet, “ Keep the ring,” from 
Balfe’s Talismano, with Mdme Christine Nilsson,—‘‘ Sir Kenneth’s song, Hlow'ret 
I kiss thee’ (the Rose Song), which forms the finale of the first act, is not only 
one of the,most tuneful gems to be found, but is one of the brightest inspirations 
= ever proceeded from the fertile imagination of the composer.”— Sunday 

umes, 


PME TREBELLI will sing at the BALFE MEMORIAL 
i! CONCERT at the Royal Albert Hall, on, Wednesday evening, June 10, at 
— the popular Romance, “ Beneath a portal,” from Balfe’s The 
wlisman, 


R LESLIE CROTTY will sing at the BALFE MEMORIAL 

i. CONCERT, at the Royal Albert Hall, on Wednesday evening, June 10, at 

5 5 Renan the War Song, “Monarch supreme,” from Balfe’s grand Opera, 
an, 




















) R SIMS REEVES will sing at the BALFE MEMORIAL 

/ CONCERT, at the Royal Albert Hall, Wednesday evening, June 10, at 
Eight o’clock, “Come into the garden, Maud ;” and, on this occasion, “Then 
you'll remember me” and “The fair land of Poland” (for the first time in a 
coneert-room), from Balfe’s popular opera, Zhe Bohemian Girl, 


BALFE’S “ TALISMAN.” 
HE celebrated “ ROSE SONG,” from Batrz’s Talisman, 


Z Was sung, by express command, at the Court Concert, Buckingham Palace, 
1 Tuesday Evening by 

MR JOSEPH MAAS. 
MiSs LILLIE ALBRECHT will play at the Institute, on 


Club Wednesday Evening next, June 10, for the benefit of the N.W. Cricket 
fe ge by Schumann, and (by. special. desire), Jules de Sivrai’s brilliant 

sia on Scotch Melodies. “An iron conéert-grand of Messrs Broadwood will 
be used on this occasion. 7 


{ | n ni} I m 
HERR S. LEHMEYER has the honour to announce that his 
a one UAL CONCERT will take place on Monpay Morning, July 6, 1885, 
titlesion = CoLLaRD'’s ConCERT AND PrLanoFoRTE Rooms (by kind per- 
W., at Th essrs Collard & Collard), 16, Grosvenor Street, Grosvenor Square, 
Voealiste—-Mie o'clock, kindly assisted by the following eminent Artists : 
Hallé. tn iss Agnes Liddell, Mr Henry Walsham, Signor Ria, and Mr Clifford 
cello—H, strumentalists: Violin—M. Buziau; Viola—Herr Konigsberg ; Violon- 
Rises and Koopman ; Pianoforte—Herr Lehmeyer and his Pupils, the Misses 
Belection . f Mdlle Angelina, Conductors-M. Ganz and Signor Romili. A 
his pia bs Classical oforte. Music will be given by the Concert-giver and 
Ste Bis motoste Fas Stalls, 10s, 6d., or Three for a Guinea; to be had at Messrs 

y Lucas, Weber & Oo,, Musicsellers, New Bond Street, W.; and of Herr 


en Charlotte Street, Portland Place, W.—Full particulars will be duly 














IN G, A, AND B MINOR, PRICE 2s, NET. 
CHARLES SALAMAN’S ARAB LOVE-SONG, 


ZAHRA. 
The Words by MALCOLM C. SALAMAN, 


Zahra, farewell, the hours too swiftly go ; 
I hear the neighing of my steed below, 
Eager to speed against the Arab foe 

In yonder desert waiting. 
Dear maid, my heart is bounden all to thee, 
Yet all my soul is panting for the strife ; 
From thy soft arms I would not, love, be free, 
Yet wandering and battle is my life— 

Great loving and strong hating. 
Sing me one song to linger in my ear, 
Give me one hope to hold for ever dear, 
And thou shalt find as trusty as my spear 

The love with which I’m burning. 
Then gallant stee’, neigh on, we'll haste away, 
Then foemeu tremble, for my soul’s on fire. 
Lions are fiercest when they stand at bay ; 
So will my arm for love's sake never tire 

Till victor here returning. 

“Mr Frederick King’s admirable delivery of ‘Zahra,’ one of Mr Salaman’s best 
and latest efforts, was among the gems of the concert.”—Sunday Times, 

“The Arab Love-Song is worthy of the composer’s reputation, and shows that 
Mr Salaman’s power of writing charming music is as strong as ever. Mr L. Crotty 
sang in a masterly style the Arab Song, and was encored.”—Manchester Courier. 

“Among the features of the evening was Mr Leslie Crotty’s grand singing of 
Salaman’s ‘ Zahra,’ which, referring to ‘the Arab foe,’ seemed to have a special 
interest for Mr Gladstone.””—Sunday Times, 

London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


LBERT PALACE, 8.W. 
Admission Daily. One Shilling. 
Open from Twelve till Ten o'clock. 

DAILY ORCHESTRAL CONCERTS by the National Orchestra. Leader— 
Mr Frye Parker. Solo Cornet—Mr Howard Reynolds. Conductor—Mr A. J. 
CaLpICcoTT, Mus.Bac., Cantab. 

ORGAN RECITALS. 

OUT-DOOR PROMENADE CONCERTS and ILLUMINATIONS Every 
Evening. 

PALACE MILITARY BAND. Conduc**r—Mr Hiram Henton. 

COLLECTION OF PICTURES by Mc. .> Masters, including Victoria Cross 
Gallery. STATUARY, POTTERY, &c., dv. 

FAWCETT MEMORIAL CONCERT by . ts and a Select Choir from the 
Royal Normal College and Academy of Musiv . + the Blind. 

For times and further particulars see Daily Papers, 


CHUBERT SOCIETY. President—Sir Jutrvus Benegpicr. 
Founder and Director—Herr ScHUBERTH. Nineteenth Season, 1885. The 
SEVENTY-NINTH CONCERT, for Herr SCHUBERTH’S BENEFIT, will take 
place on WEDNESDAY, Ist of July next, Further particulars will be duly 
announced, The date of the 237th SOIREE MUSICALE will be forwarded to 
Members. Ladies and Gentlemen desirous of joining may have Prospectus on 
application to 
244, Regent Street. H. G. HOPPER, Hon. Sec. 
N TUESDAY, June 9, at the Arnzyxum, Highbury New 
Park, at Eight o'clock, a GRAND HARP CONCERT by Miss ADELAIDE 
ARNOLD (Associate R.A.M., and Professor of the Harp, Guildhall School of 
Music), assisted by Mr John Thomas (harpist to the Queen), also by Mdme Clara 
Samuell, Miss Hoare, Miss Harrison, Messrs Robert Forington, W. L. Barrett, 
and Fountain Meen. Band of Twelve Harps conducted by Miss Arnold. Tickets 
of Mr ©. ARNOLD, 34, Canonbury Square, N. 


M* WARD FRESTON (Tenor)—ENGAGEMENTS in 
] Ballad Concerts, &c., WANTED.—SuirveL LopGe, Goring Heath, Oxon. 
Ne Seanad BOARD and RESIDENCE in strictly Private 


House, with every home comfort and refinement, Good Cuisine. Only 
Letter—‘“‘ A. B.,” care of Duncan Davison & Oo., 

















one received. References. By 


244, Regent Street, W. 
LE JEUNE’S ‘“‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jeunn’s “ LIEBES- 
LIED,” for Violoncello (with Pianoforte accompaniment), at all his Engage- 
ments during the month of June. 
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ROYAL ALBERT HALL. 
Programme 


BALFE MEMORIAL CONCERT, 


WEDNESDAY, JUNE 10, 1885, 
At Eight o'clock. 





Artists: 
Mdme CHRISTINE NILSSON, Mdlle IDA CORANI, Miss HOPE GLENN, 


AND 
Mdme TREBELLI. 
Mr SIMS REEVES, Mr HERBERT REEVES, and Mr JOSEPH MAAS. 
Signor FOLI, Mr BARRINGTON FOOTE, and Mr LESLIE CROTTY. 
Supported by Full Orchestra and Chorus, 


Conductor—Mr W, G. CUSINS, 
At the Pianoforte—Mr Ganz and Mr SIDNEY NAYLOR, 


Boxes, £2 2s. to £44s.; Stalls, 10s, 6d.; Arena, 7s.6d.; Balcony, 5s. and 4s, ; 
Orchestra, 2s.6d.; Gallery, One Shilling. Tickets may be obtained at the Albert 
Hall ; Chappell & Oo., 15, New Bond Street, and 15, Poultry; Cramer & Co., 201, 
Regent Street, and 63, New Bond Street; Mitchell’s Royal Library, 33, Old Bond 
Street ; R. W. Ollivier, 38, Old Bond Street; Keith, Prowse & Oo., 48, Cheapside, 
and 13, Grand Hotel buildings, Charing Cross; A. Hays, 4, Royal Exchange 
Buildings, and 26,Old Bond Street; Stanley Lucas, Weber & Co., 84, New Bond 
Street ; and at Austin’s Ticket Office, St James’s Hall, Piccadilly, 

PROGRAMME—PaRT I.: Selection from The Talisman—Preludio, Orchestra ; 
Arab Chorus, Men’s Voices; Air, ‘‘Edith’s Prayer,” Mdme Christine Nilsson ; 
The Rose Song, Mr Joseph Maas ; Romance, “‘ Beneath a portal,”” Mdme Trebelli, 
with Chorus; Duet, ‘‘ Keep the ring,” Mdme Christine Nilsson and Mr Joseph 
Maas; War Song, ‘‘ Monarch supreme,” Mr Leslie Crotty, with Chorus; Rondo, 
‘* Radiant splendour,” Mdme Christine Nilsson. Song, ‘Come into the garden, 
Maud,” Mr Sims Reeves; Irish Ballad, ‘‘ Killarney,” Mdlle Ida Corani; Song 
(first time), ‘‘ When first we met,” Mr Herbert Reeves; Song, ‘‘ The green trees 
whispered,” Miss Hope Glenn; Song, “‘ Peace of the valley,” Signor Foli, cornet 
obbligato, Mr Howard Reynolds; Trio, ‘‘I’m not the Queen,” Mdlle Ida Corani, 
Mr Herbert Reeves,and Mdme Trebelli. Part II.: Selection from The Bohemian 
Girl—Overture (re-written for the Imperial Operahouse, Vienna), Orchestra; 
Song, ‘* Heart bow’d down,” Mr Barrington Foote; Song, ** Then you'll remember 
me,” Mr Sims Reeves; Ballad, ‘I dreamt that I dwelt in marble halls,” Mdme 
Christine Nilsson ; Scena, ‘* Here at your feet,” Mdlle Ida Corani and Mr Barring- 
ton Foote; ‘‘ Fair land of Poland,” Mr Sims Reeves; Chorus, ‘In the Gipsy’s 
life,” Chorus. Song, “Good night, beloved,” Mr Jo-eph Maas; Ballad, “ Joy of 
tears,” Mdme Trebelli; Song, ‘‘The light of other days,” Mr Leslie Crotty, 
cornet obdligato, Mr Howard Reynolds; Song, ‘My task is ended,” Mdlle Ida 
Corani, with Chorus ; Trio, ‘Siege of Rochelle,” Mr. Leslie Orotty, Mr Barrington 
Foote, and Signor Foli; Crusader’s March, “‘ The Talisman,” Orchestra. 





L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 


Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Paxk, Royal 


' CHARLES LANE HUTCHINGS, 


0 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST.,, 
MUSIC PUBLISHER, 
F EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcutnes & Romer having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them tothe 
Trade and Public generally. The copyrights purchased include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be had on application. 


OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


Published This Day. 
THE EVE OF ST JOHN. 
Sona. 
Words and Music by 
SCOTT DUNCAN. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“ROCK ME TO SLEEP.” 


MSS ALICE FAIRMAN will sing Sir Junrvs Benzprer’s 


beautiful Song, “ROCK ME TO SLEEP,” at her Concert at Harley 
Street, on June 9. 














“THE REPROACH.” 


R DYVED LEWIS will sing Gorpsrre’s admired Song, 
“THE REPROACH,” at St Peter's Hall, on June 23. 





ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


LONG-ESTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED, 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
Ri and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments, 
G. WHITBREAD REEVE, Proprietor. 


FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OvsELEr, 
Bart., M.A., Mus. Doc., and of Sir G. A. MaACFARREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS, 
RIDLEY PRENTICE. 


CoNnTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STuDY OF MusicaL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—“ We are far from suggesting that there is any royal 
road for po Aw technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 

jianoforte student.” 
’ cademy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘“‘ Written with the laudable purpose of helping the pianoforte 
student to understand = sealoy — a Per ea 

Sch Board Chro: e.— A usefu or earn ‘ 

Musical Review.—‘‘Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Mon Musical Record.—‘‘No more valuable work of the kind is in 
existence,’ 


W. SWAN SONNENSCHEIN & CO., PaTERNosTER Row; 
And all Book and Music Bellers. 


ESSRS HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s, 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s, net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H. R. Bisuop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 


It, 4s. net. 
LODER'S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net. 

LAYLAND'S MODERN PIANOFORTE 8CHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s, Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


rice 2s. 6d. 

RISELEY'S ELEMENTS OF MUSIO. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. Pe 

AT NOONTIDE; Lady Artuur Hit, 4s.—Answer to “In the Gloaming. 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. Tuomas, 4s, This popular song is 
just published in F, for contralto or bass voices, 7 

OOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HanpeEt, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RIDLEY HAVERGAL, 38, New Edition for 
mezzo-soprano or baritone, 3s. 

SONG OF LOVE (words by F. R. Haveraat); F. ABT, 48, New Edition for 
contralto or bass, 4s, 

A MERRY CHRISTMAS, by Frances RIDLEY HavERGAL. 

DREAM SINGING ” ” 

ONE BY ONE 2 ” 

THE PILGRIM'S SONG + me oe 

RESTING i ee ive 

WHOM, HAVING NOT SEEN, WE LOVE ” ove 

MISS HAVERGAL’S SIX SACRED SONGS. 
Seu Te OCS as ce tia a ae ae” ae 


oe oe 








WORTHY THE LAMB... ..  .. 
HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREBT, W. 
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THE BANDBOX. 
( Continued from page 335. ) 

The night of Thursday the 2nd of August was set apart for the 
benefit of Keeley, when that inimitable artist—in his own particular 
line—committed the strange error of essaying to play “Shylock” 
in The Merchant of Venice. Keeley was one of those actors whom 
a peculiarity of physiognomy alone would have forced into a defi- 
nitely-marked class of characters, had not his talent, as it happened, 
lain entirely in the direction of low comedy, and he was conse- 
quently totally unfitted for such a part as this. Yet, by the force 
of genius, added to his thorough knowledge of the actor’s art, he 
contrived, all the same, to redeem himself from complete failure, 
and in some portions, indeed, of the play to command applause. 
We cannot learn, however, that he was ever encouraged to repeat 
the attempt, and he certainly never did so in London, The full 
cast on this occasion is, we think, worth recording : 

Duke of Venice... ....Mr Doyne. 







Antonio ......++ ....Mr Selby. 
Salarino ........ ....Mr Travena, 
RalAING ce ccvicacndcdeinceenesonceh cut cdssuecenss ...-Mr Johnstone. 
CMAN: * 6 6ciinii idee Fee Mr Forrester. 
EVEN o6in5e cB RET LEE TA aA: Mr Jones. 


Shylock (his first appearance in that character, 
and for this night only)...............-+++++++...Mr Keeley. 


Launcelot Gobbo ......... socessseceeeee Mr Mitchell. 
BAL. .:ciosic cnsaainsecnneenid hina sakes endseatensua amaueiec mene Gn 
Se ee ere or eee Mr Dearlove. 
POLti& 2.:+s0.cccsescorrosvnsivccgcs esqnsesecssesereco Mate CRAMERIOY, 
TRGRMOON 0s:sss csan'ctencgsizen one ecereat teseadsamteelesteaeaadl Mrs Keeley. 
JORSIODY ss issvscsnccngnveriisssnotuecibneta caiveck aisle Mrs Waylett. 


(in which she will sing ‘‘ Should he Upbraid ?” and 
‘* Pretty Star of Night,” composed b herself. ) 
Whatever the merits of the “Shylock” might be, those of the 
“Nerissa,” at any rate, were best summed up in one word— 
perfection. 

For Mrs Waylett’s benefit, on the following Thursday, a bur- 
letta by Leman Rede was produced, entitled The Loves of the 
Angels, in which the bénéficiaire, Mrs Honey, Selby, and the 
author, all figured prominently. The success of this piece was 
great, and was enhanced by some extremely pretty music, com- 
posed by Mr Alexander Lee. At the end of September Zhe Loves 
of the Devils, another burletta from the same pen, was produced 
with equal success, and embraced the talents of Mr W. L. Rede, 
Selby, young Oxberry, and Mrs Waylett. Elton played “Sir 
Giles Overreach” in A New Way to Pay Old Debts, here, in the 
middle of October, and soon afterwards appeared as “Gambia,” 
in The Slave, Mrs Waylett’s occupancy terminated in the middle 
of November. 

Miss Kelly next took the theatre, and opened it with her 
Dramatic Recollections, on Thursday, the 24th of January, 1833, 
continuing them up to the middle of July. On Monday, the 30th 
of September, it was opened by Mr Wrench and Mr J. Russell, 
with an address spoken by the two managers in conjunction. This 
address was attributed to Mr James Smith, part-author of The 
Rejected Addresses, A farce, The Station House, by Charles 
Dance, was the most successful of the productions on the first 
night. It was followed up a few nights later by W. Leman 
Rede’s comedietta, His First Champagne, which deservedly made 
a decided hit. Things now looked promising for the new venture, 
but as the managers arranged to take money at the doors, the 
Lord Chamberlain interposed, and closed the house on Thursday, 
the 15th of October, Mr J. Russell next opened it at the end of 
November, with a monologue, The Stranded Actor ; or, Recollec- 
tions of what may or may not have happened, “in three volumes.” 
The entertainment was written by Thomas Dibdin, and was varied 
by songs selected from the compositions of his brother, Charles 

ibdin. Mr Russell remained—with his monologue—until the 
close of the year, 
aft January, 1834, the Strand, still unlicensed, was again under 
© management of Mrs Waylett. The Box-Office of the Victoria 
was located next door, and by an arrangement with its proprietor, 
h Glossop—who seems to have had a share also in the smaller 
i lg purchasers of box-tickets for that theatre were 
—— gratis to Mrs Waylett’s establishment, indeed a fly-leaf 
t hed to the playbills announced that “as some misappre- 
, a exists in the public mind as to the mode of admission to 
is theatre, it is most respectfully intimated that every purchaser 





of a ticket to the Royal Victoria Theatre, will receive a gratuitous 
admission to the Strand Theatre: the use of which admission will 
not prejudice the holder’s right of entrée to the Victoria Theatre, 
upon any night he chooses.” A burlesque on Lord Byron's 
ie ge was at first the leading attraction. It was called Man 
Fred, and was written by the then obscure author, Gilbert 
A’Beckett. Messrs Henry Forrester, Oxberry, Chippendale— 
father of the comedian, Mr W. H. Chippendale, so well remem- 
bered at the Haymarket, when under the management of Mr 
Buckstone—W. H. Williams, Mitchell, and Miss Priscilla Horton, 
were all enrolled under Mrs Waylett’s banner. In November, 
Gilbert A’ Beckett furnished another burlesque, Figaro in London, 
and on Boxing Night a mythological burletta, entitled 7'welve 
Months, in which the fascinating Mrs Nisbett appeared as 
“ Nature.” The new burletta was followed by the still popular 
Man Fred—which, indeed, remains one of the traditions of the 
Strand. The little house and its clever company nov went 
merrily on with these and other slight pieces, amongst which was 
one entitled The Unfortunate Miss Bailey, until the 25th of 
February, 1835, when it was again closed by the Lord Chamberlain, 
and the performers were all summoned to Bow Street, where Mitchell 
and Forrester were each fined £50, for acting in an unlicensed 
theatre. Mr Walker next exhibited his Orrery for a few weeks in 
Lent, and at Easter, Master H. Smith, “The Infant Kean,” 
appeared in some scenes from King Richard III.,and as O'Toole in 
The Irish Tutor. 

A magistrate’s license having been obtained similar to those 
granted to the minor theatres, the house was again opened in 
January, 1836, with some miscellaneous performances, in which 
Mr George Wild look part, and there was a small but good 
orchestra, directed by Mr Macfarren. A regular license was at 
last obtained from the Lord Chamberlain, and the theatre was 
then opened, on Easter Monday, April the 25th, under the joint 
management of Mr W. J. Hammond—of the York Circuit—and 
of Mr Douglas Jerrold. The interior had been enlarged by the 
addition of a new gallery, built to hold 800 persons, but the Strand 
was still the smallest theatre in London, the stage, indeed, measur- 
ing only fifteen feet from the footlights to the back wall. Hence 
the nickname of The Bandbox, by which it was familiarly known 
in the profession. The opening night was signalized by the pro- 
duction of a new piece styled in the bills “ a serious burletta,” and 
entitled The Painter of Ghent, in which the author, Mr Douglas 
Jerrold, made his first appearance on any stage. Mr Hammond 
also played in Mr Jerrold’s drama, The Schoolfellows, and Mark 
Lemon contributed a farce, P. L.; or 30 Strand. Miss Daly 
appeared early in May in Jerrold’s Doves in a cage, and soon after 
Mrs Nisbett was seen as “ Mrs Trictrac” in Zhe Married Rake, 
On Monday, the 16th of May, was produced the burlesque—or 
“extraordinary burletta,” vide bills—of Othello according to Act 
a Parliament, in which Mr Hammond played the “Moor ;” 

itchell, “Iago ;” Attwood, “ Roderigo ;” Benson Hill,—from 
the Lyceum —“ Cassio; ” Miss Daly, “ Desdemona ;” and a Miss 
Garrick, “ Emilia.” It was written,* Mr E. L. Blanchard tells us, 
by Mr Dowling, the police superintendent at Liverpool, and had 
been previously played for a considerable time there, at the old 
Theatre Royal. Although vulgar, this travestie of Othello was 
undeniably clever, and not only commanded a very long run at 
the time, but, in conjunction with the previous success of Man 
Fred, gave a reputation for burlesque to this tiny theatre, which 
has clung to it down to the present day. 

(To be continued. ) 








THE Bunsen Postacr-Stamp A¥FIXER.—Madlle Victoria de Bunsen 
had the honour of explaining her invention to their Royal Highnesses 
the Prince and Princess of Wales, at Marlborough House, on 
Wednesday morning, and his Royal Highness the Prince gracious] 
accepted a model specially manufactured in silver for him. Bot 
the Prince and Princess were evidently delighted, and remarked 
that they considered it a most ingenious invention. The Silver 
Stamp Affixer (manufactured by Messrs Mordan & Co), resting on 
dark blue satin cushions, was placed in a case of blue Russian 
leather, with silver clasps. The handle of the affixer is of ivory, the 
Prince of Wales’ feathers being engraved on one side, and his mono- 
gram on the other. The demand at the Inventions Exhibition for 
the Stamp Affixer is so large that the manufactures cannot turn 
them out fast enough, so intending purchasers must have patience. 


* In the Era Almanack for 1872, 
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DRURY LANE THEATRE. 
Cart Rosa Oprra Company. 

Physical health is said to be promoted by rising from the table 
with some remains of appetite left. Should this rule hold good 
at feasts of reason and emotion, then we have in Mr Carl Rosa a 
hygienic manager. ‘Till the present year Mr Rosa put metro- 
politan opera-goers on very “short commons” indeed. He was 
the physician of Barataria, and the public played Sancho Panza, 
seeing tempting dishes under their nose one minute, and whisked 
away the next. Of late we have tasted somewhat at leisure, but 
when the cloth was removed on Saturday night people were 
hungry for more. Why could not the season go on ?—that was 
the question. The manager knows of an answer, doubtless, and 
it is not difficult to estimate the advantage of leaving off before 
satiety sets in, Let the moral of the season now be laid to heart 
by all concerned. Mr Rosa sees clearer than ever, perhaps, that 
long years of toil and risk, of unswerving faith and undaunted 
enterprise, are bringing him very near the highest reward, while 
the musical public have their minds almost entirely disabused of 
the notion that English opera by native artists must necessarily 
he bad, and only supportable as a pis aller or from considera- 
tions of charitable patronage. Italian and German opera, both 
exotics, though one is acclimatised—seem to have fallen upon 
evil days amongst us. No one knows what their fate may 
be; but now, we venture to say, no one stands aghast at 
the prospect of losing both. Let us all pluck up even more 
courage in this matter. Let us try and cultivate, each for 
himself, a grain or two of that faith with which Mr Rosa 
has moved mountains of prejudice against our own lyric stage. 
The timid may rest assured that the process has become cheap and 
safe. Mr Rosa is no longer a solitary voice “ crying in the wilder- 
ness,” but a power in our midst, and he has closed his latest 
season literally crowned with the victor’s wreath. There is no 
danger to respectability in helping success to succeed, and none 
need now despair of “society” making one of its capricious 
counter-marches for the sake of English opera. As for the per- 
formances which completed their tale last Saturday night it would 
be absurd to say that they were not open to improvement. But 
to pit them against perfection—always unfair while humanity is 
short of it—becomes in this case grossly unjust. We ask only 
that they may be compared with the average representation of 
Italian opera—concerning the issue there need be no fear. The 
public now should strengthen by every means the impression 
which Mr Rosa must have received, and prompt him to give the 
metropolis a long season of English opera next year—not eight 
weeks only, but twice eight. He need not dread surfeit. There 
would still be appetite left, 

Looking at the records of the past season, one is struck by the 
immense preponderance of English and French works, German 
composers are represented only by the Fidelio of Beethoven and 
the Nozze di Figaro of Mozart, while Italian opera contributes 
Donizetti’s Lucta and Verdi’s 1/ Trovatore. On the other hand, 
French art shows well with the Faust of Gounod, the Mignon of 
Ambroise Thomas, the Carmen of Bizet, and the Manon of 
Massenet ; our native composers coming on equal terms with 
Balfe’s Bohemian Girl, Wallace’s Maritana, and the Esmeralda 
and Nadeshda of Mr Goring Thomas, Benedict's Lily of Killarney 
was also produced. In view of these facts, we ought, perhaps, to 
condole with some amongst us who belong to a new and painful 
cult, They, however, can meet in “upper rooms” and condole 
with each other. Enough for the majority of us that the public 
give adhesion to opera which forms an artistic entertainment 
rather than a solemn and laborious function, better adapted for 
penitential and purgatorial uses than for lightening the world’s 
cares. The success of Nadeshda and Manon forms, we need 
not say, the conspicuous feature of the season. In the 
triumph of Nadeshda there is abundant cause for con- 
gratulation, It shows what is possible to native art, and 
asserts the existence of fair play. Let us hear no more about the 
English composer being handicapped by prejudice. If handi- 
capped at all it is by his own want of skill or tact. Mr Rosa has 
been well served by his artists during the past eight weeks. ‘The 
publ‘c have in mind, and are content with, the refined and 
sympathetic Nadeshda of Mdme Valleria; the brilliant Manon of 
Mdme Marie Koze; the very attractive Esmeralda of Mdme 
Burns: and the pathetic Mignon of Mdme Gaylord. Likewise 





are they pleased to recall the eminent services of Mr Maas; the 
all-round excellence of Mr Barton McGuckin ; the genial comedy 
of Mr Charles Lyall ; and the unfailing talent of Mr Ben Davies, 
Mr Ludwig, Mr Crotty, and other members of the company. The 
artistic labours of Mr Randegger and Mr Goossens are also a 
pleasant memory, along with the intelligent and skilful supervision 
exercised by Mr Augustus Harris over the stage arrangements, 
As for Mr Rosa himself, to him the musical public address thanks 
such as few men in his position have ever received. 

There remains briefly to notice the performance of Le Nozze di 
Figaro, with which the season ended, This opera, like its illus- 
trious author’s Don Giovanni, exacts an unusual combination of 
talent, which the manager found no difficulty in supplying. With 
Mdme Burns as the Countess, Mdme Marie Roze as Susannah, 
and Mdme Gaylord as Cherubino, three of the most important 
characters were safe. For the rest, Mr Barrington made a 
sprightly Figaro; Mr Ludwig presented a Count who was hardly 
less serious in his amours than in his jealousy; and Mr Lyall 
played Basilio with the breadth of humour which marked him for 
the part twenty years ago, while Mr Burgon (Bartolo), Mr Eugene 
(Antonio) and Mdlles Collins and Vadini contributed more or less 
useful aid, As the performance was directed by Mr Rosa in 
person, it enjoyed all the advantage which a sympathetic as well 
as technically capable conductor secures, The orchestra, often too 
loud during the season, was kept down to let Mozart's delicious 
vocal music have free course, and the general result, as far as the 
audience were concerned, appeared to be one of supreme satisfac- 
tion. At the close Mr Rosa and Mr Harris were called forward to 
receive the heartiest applause and an expression of the gratitude 
which has been defined as a “keen sense of favours to come.” 
Assuredly the season of 1885 cannot be looked at for itself alone. 
It has an index finger pointing to the yet more brilliant and pro- 
longed season of 1886.—J. B. 


——_)———— 


MR AND MRS GERMAN REED’S ENTERTAINMENT. 


A musical dramatic sketch, in which no female characters appear, 
must be recognized as a new departure in the pleasant programme 
provided at St George’s Hall, Langham Place, by the clever little 
company identified with that popular entertainment so many years 
occupying a distinct position in the list of our metropolitan amuse- 
ments, A Night in Wales, adapted from the French of M. Verconsin 
by Mr Herbert Gardner, and furnished with some tuneful music by 
Mr Corney Grain, is exclusively sustained by Mr Alfred Reed, as 
Monsieur Bourn, a French tourist ; Mr North Home, as Roderick 
Rattleton, a young dramatic author ; and by Mr Charles Allan, as 
Caradoc Llewelwyn ap Shenkin, the innkeeper in whose hostelry at 
the summit of a Welsh mountain the action takes place. The 
travellers, occupying a double-bedded room, soon find themselves, 
irritated by fatigue, engaged in a quarrelsome dispute, which is 
decided by cutting a pack of cards, and the condition that the one 
who draws the lowest card should fling himself out of the window 
into the ravine beneath. The Frenchman losing and attempting to 
take the fatal leap is prevented by his companion, but is afterwards 
persuaded that he has vindicated his honour with no more serious 
results than injury to his apparel, and then the Welsh innkeeper 
effects a mutual reconciliation. The marked contrast of character is 
effectively depicted by Mr Alfred Reed and Mr North Home, and 
the trifle has gained a favourable reception as an unpretentious 
vehicle for Mr Corney Grain’s agreeable melodies. In A Vocal 
Recital, which follows, Mr Corney Grain continues to give his 
admirable imitative renderings of the various kinds of song affected 
by singers of different tastes and distinctive nationalities, and the 
programme is now merrily wound up with the diverting piece of 
extravagance entitled Hobbies, represented with so much vivacity by 
Miss Fanny Holland, Miss Marion Wardroper, Mr North Home, Mr 
Charles Allan, and Mr Alfred Reed.—D. 7’. 








A FavourITE Enpine.—The Gazzetta Musicale calls attention to 
the large number of deceased Italian composers and musical artists 
whose names terminated in ini. It mentions, among others, Angelini, 
Bellini, Bernardini, Blangini, Boccherini, Bononcini, Caccini, Caval- 
lini, Cherubini, Gasparini, Martini, Nanini, Nardini, Nasolini, 
Niccolini, Nini, Pacini, Paganini, Pasquini, Piccinni, Pollini, Puccini, 
Righini, Rossini, Sacchini, Sammartini, Spontini, and Tartini. 
Two well-known living artists who rejoice in this widely diffused 
patronymical desinence are Bazzini and Bottesini, 
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ALBERT PALACE. 


ning ceremony this day (Saturday) will take place at one 
ean aan sich is to be taken by the Lord Mayor, who 
will be accompanied by the Lady Mayoress and the Sheritis. The 
picture gallery will be first inspected. The band of the Scots 
(‘uards will play from one to three in the transept; and at three 
o'clock, in the Connaught or Concert Hall, an address will be pre- 
sented by Sir Robert Carden, chairman of the Executive Council, 
and the Lord Mayor, after responding, will formally declare the 
Albert Palace open. A special Ode and the Hymn of Praise will be 
sung, and these will be followed by an organ recital and performances 
by a military band. In the evening, when the Palace and grounds 
will be brilliantly illuminated by electric lights, supplemented by a 
coloured display by Pain, a promenade concert will be given. Up 
to two o’clock the charge for tickets of admission will be 7s. 6d., 
afterwards half-a-crown. A good deal of interest has been taken in 
the Art Union connected with the Palace. The holders of guinea 
tickets are to be termed associates, and these will have the right of 
admission, without any reservation, to -the Palace during the 
season ; participation in the fortunes of the Art Union ; and the run 
of an extensive lawn tennis ground within the Palace gardens. The 
Art Union scheme is such that one in every sixteen must get a prize, 
and the successful drawers will be privileged to select any picture up 
to the price of their drawing from the gallery inspected on Raterdes, 
In addition to the paintings and sculpture, we should mention that 
in the middle of the gallery are cases containing choice samples of 
the productions of Wedgwood, Salvanti, Wilcox & Co., J. Green 
& Co., the Venice and Murano Company, and Callowhill of 
Worcester. Battersea, some hundred years ago, was the seat of a 
very interesting art industry in enamel. The objects which were 
made at York House, Battersea, are very scarce now, but Sir 
Edward Lee has contrived to pick up a good collection. 

On Monday the Palace will be opened at the ordinary charge (one 
shilling) which sum will include return rail and admission from a 
great number of stations on the London, Brighton, and South Coast, 
the London, Chatham and Dover, and the London and South 
Western Railways. The Thames Steamboat Company will issue 
return tickets, including admission to the Palace, from all piers 
above Thames Tunnel at the same rate. Among the permanent 
attractions will be an Orchestral Band of British-born Musicians, 
among whom will be found Messrs Frye Parker, Howell, Howard 
Reynolds, White, Horton, Hamilton, Vivian, Egerton, Mann, 
Catchpole, and Ellis, There is a fine collection of pictures, 
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MUSIC AT THE INVENTIONS EXHIBITION. 

_ There are three groups in the Music Division of the present West 
Kensington Show. Of these the first is devoted to musical instru- 
ments and appliances ; the second to music engraving and printing ; 
the third, which is now open to the public, to antique instruments, 
pictures, and old musical scores—a loan collection of much value and 
interest. Leaving the last-named group for future notice, we will 
here indicate the more important features in the others. 

Although musical instruments and appliances take up all the space 
allotted to them, the display made can hardly be deemed quite 
satisfactory. In it certain classes, such as the pianoforte and ice. 
reed “ organ,” are over-represented, while the reverse is the case 
with the pipe-organ, the violin family, and orchestral instruments 
generally. For this, however, it is not difficult to find a reason. 
Stringed instruments (we do not mean the banjo) have, without 
doubt, become more popular than ever they were, but the piano and 
the various branches of the harmonium family are an ‘‘ easy first” 
in the race for favour. Everybody appreciates them more or less, 
and almost everybody believes that he is, or might be with very 
rove trouble, able to play them. Hence the preponderance of key- 
board instruments fairly represents public preference and the state 
of the musical Instrument market. The show of pianofortes in the 
Central Gallery, though not by any means a complete representation 
of eminent firms, is an imposing one, and very suggestive of the 
ene advance which has been made of late years in the manu- 
— of the * household” instrument. Comparison in this respect 
- been made possible to some extent, since Messrs Pleyel, Wolff, 

Co. exhibit a pianoforte manufactured in 1839, and used 
‘or some years by Chopin. A personal and historical 
Interest is here excited, but the curious in such matters 
are more struck by the contrast between this example of a first-class 
oft fifty years ago and those of modern date standing near it. 
the Poli agree still retains the quality of tone which endeared it to 
aad rolish master, but in — of sonority, brilliancy, power of 
y. aining sound, and general massiveness, it only serves as a foil to 


its companions, Messrs Broadwood & Sons also show an instrument 











used by Chopin, the firm having preserved that upon which the great 
pianist ‘‘ recited ” during one p his visits to England. Here, again, 
there is provocation to contrast rather than comparison. Indeed, 
not many branches of manufacture display such an almost feverish 
race towards perfection as that of the pianoforte. Patents innumer- 
able have been taken out, and if not all of much value, a propor- 
tion contributes more or less to a constant and surprising advance. 
This notice would become too technical were we to discuss the 
patented improvements now on view at South Kensington, and it 
must suffice to say that the acknowledgments of popular makers— 
Broadwood, Steinway, Kirkman, Hopkinson, Brinsmead, Sonnen- 
schein, Schiedmayer, &c.—are displayed to full advantage, and 
under circumstances which invite a determination of their relative 
worth. A general deduction is that the British makers have all 
their work cut out if they would hold their own for excellence 
against the high-class American pianos, and for cheapness combined 
with excellence against the manufacturers of Germany and France. 
Foreign instruments come increasingly into this country, and the 
benefits of free trade are apparent in the stimulus which competition 
has applied to native inventiveness and skill in workmanship. The 
British piano has made immense strides of late; proof of the fact 
being seen in greater elegance of form, perfection of mechanism, and 
beauty of tone, while, as far as the present exhibition goes, there is 
no reason why they should not maintain their supremacy in the 
home market, 

The free reed organs, British and American, make up a goodly 
show. Among the Transatlantic firms represented are Mason & 
Hamlin, Clough & Warren, the Dominion Organ Company, and 
Peloubet & Co. ; the Bristol organs manufactured by Jones & Co., 
and those of Mr Kelly being well to the front on the side of native 
industry. Some of these illustrate the fullest development of the 
free reed that has yet been found possible. We doubt, nevertheless, 
whether any real advance towards a genuine organ tone has been 
accomplished of late years. The best American makers admit that 
their energies are now chiefly directed to the multiplication of fancy 
stops and “‘ pretty ” effects, in obedience to the demands of a half- 
educated public taste. Their early instruments were simple and 
effective, having as few stops as a pipe organ of relatively the same 
size, whereas now there is as much complication and, it must be 
said, as much sham as in the ‘‘ harmonium” which the American 
organ has so largely displaced. But the public—as distinct from 
musicians, who know better—will have their long array of stops, 
and manufacturers cannot be expected to flout the market for the 
sake of principle. 

The violin family is well, if not largely, represented by the 
instruments of Lowenthal, Chanot, Pierce, Szepiosy, Béla, and 
others, the famous louse of Tubbs making a choice display of bows, 
including, for purposes of comparison, one made “‘five generations 
ago.” The beauty and elegance of the modern specimens cannot be 
sufficiently admired. In the department of wind instruments Mr S. 
Arthur Chappell makes a brilliant display, uniting perfection of 
workmanship with the latest improvements. This is particularly 
noticeable in the ‘‘ wood,” the clarinets and oboes above all. Messrs 
Boosey & Co. and Messrs Besson are also prominent exhibitors, each 
firm adequately maintaining its high repute. The pipe organs in the 
exhibition are few, and the examples shown can scarcely be 
denominated striking. They serve, however, the double purpose of 
advertising their respective makers and contributing to the musical 
enjoyment of visitors. 2 

Some “inventions” in the Musical Division call for notice. Messrs 
Metzler & Co. show an organo-piano which, by means of a duplicate 
set of hammers, put in rapid motion by a vibrating cylinder, sustains 
a note (t7emolando) as long as the key is held down. This apparatus 
is quite apart from the ordinary piano action, and can be attached 
or disconnected at will. ‘The organo-piano produces very pleasing 
effects, and lends itself especially to improvisation. Messrs Burling 
& Burling’s “triplex euphonoid” is a pianoforte, having its sections 
so united in structure, we are told, as to form ‘a powerful tubular 
pillar, which receives the tone from the sound-boards, and emits it 
through a valve at the top by means of a knee-pedal. Something 
of the effect of an organ ‘‘swell” is thus aimed at, as also in the 
‘* piano crescendo,” exhibited by Mr R. Howson, of Middlesbrough. 
Here we find what is called an ‘‘ expression pedal,” in lieu of the or- 
dinary expedient for lifting the dampers off the strings. The inventor 
claims that a crescendo — diminuendo are both made possible by his 
contrivance, which, it must be said, is sufficiently ingenious. Messrs 
Snow & Co. have on view what they call the ‘‘ Walton ” patent self- 
instructing pianoforte. In this case the idea and the means employed 
to carry it out are exceedingly simple. The point of instruction 
aimed at being the identification of the keys with the notes on the 
various lines and spaces of the “‘staff,” a staff and note are repre- 
sented on the surface of each key. It is obvious that the expedient 
helps a pupil during a very brief period of his elementary s'udies. 
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We have seen that ingenious minds are bent upon giving the piano- 
forte a ‘‘swell.” On his part, Mr J. Rushton offers it a set of pedals 
equal in compass to that of the organ. There are before the musical 
public several devices to this end, but Mr Rushton rightly claims 
certain advantages for his method, such as easy connection and separa- 
tion, inside action of the attachment, and freedom from interference 
with the manual. The appliance is unsightly in a drawing-room, 
doubtless, but where this constitutes no objection, and for organists’ 
practice, the pedalier becomes a distinct gain. Mr Thomas Machell 
does not attempt to improve the pianoforte, but offers a keyboard 
instrument in which bars of steel, shaped like a tuning-fork, stand 
in the place of springs. These bars, each of which is connected with 
the sounding-board S a piece of spring steel, are struck by hammers 
answering to the pressure of the keys, and give forth sounds not 
untruthfully described as ‘‘pure, sustained, and sympathetic,” 
Whether the instrument has any practical value remains to be seen, 
As far as at present appears, there is no reason why it should not, 
with continued improvement, take a distinct place in the family to 
which it belongs. 

Invention has been at work in the field of musical appliances, and 
some of the results are shown at South Kensington. There is, for 
example, Mr R. H. Padbury’s ‘‘ Indispensable Music Leaf-Turner,” 
an ingenious little machine which does its work surely whenever 
a key is touched by the finger or a pedal depressed by the foot. 
Many attempts have been made to turn music leaves by mechanical 
means and obviate much trouble—risk, even—to the performer ; but 
we can call to mind none so simple, effective, and cheap as this, 
There are also the ‘‘Samson” patent music-stool, constructed to 
remove all risk of a jammed screw; and Spratt and Churchman’s 
combination walking-stick music-stand, so contrived as that what 
appears to be an ordinary ‘‘crutch” walking-stick is, in a few 
moments, transformed into a neat music stand for violinists or other 
orchestral players. The usefulness of this invention to amateurs 
accustomed to meet at each other’s houses for practice, must be 
sufficiently obvious. Not less valuable in its way is the ‘‘ Euterpe” 
patent folding music cabinet exhibited by Mr F. A. Abraham. This 
article of drawing room or music room furniture is designed for the 
classification and storing of music, engravings, &c. It takes up very 
little space, and is an admirable aid to tidiness and order. 

In the department of music-engraving and printing the exhibits 
are not numerous, but, such as they are, they show clearly enough 
the advance that English taste and skill have made under the 
stimulus of competition with Germany. Some of our great publish- 
ing houses, we believe, import German engravers, but, however this 
may be, it is clear that our native work has gone ahead with 
remarkable rapidity. Among the firms exhibiting are Augener. & 
Co., Borner (Leipsic), Henderson, Rait, & Spalding, and Patey- & 
Willis, The last-named give their display a special interest by 
including in it MSS. of distinguished composers, such as Mendels- 
sohn, Gounod, and Benedict. One cannot look round this depart- 
ment without being struck by the perfection with which music in 
sheet or in volume is now turned out. The title-pages in many cases 
are genuine works of art.--D. 7, 


Music-Printinc at THe Exuipition.—The case belonging to 
Messrs Henderson Rait, & Spalding, and that of the great Leipsic 
firm, Roder, show most interesting and various specimens of type- 
printing, engraving, lithographing, and various other methods of 
printing music. In Patey & Willis’s case there is a specimen of the 
origival MS. of a song by Behrens, and of the same engraved on a 
plate, and then of the transfer on to the stone, and, finally, a clean 
and complete proof. There are also some interesting MSS. of 
Gounod, Mendelssohn, Rossini, and Sullivan. A visit to Messrs 
Henderson, Rait, & Spalding’s exhibit in the Kast Gallery will well 
repay the visitor, especially if he is, as the writer was, so fortunate 
as to have Mr Henderson's personal explanation of the various 
layer of music-printing, and of the rare and valuable specimens 

e has, including exhibits of the Scheurman process and of the 
Cowper. The stand of the British and Foreign Blind Association 
shows some interesting plates which illustrate the manner of printing 
music for the blind on the Braille system.—E, L. T., in ‘ The 
Weekly Register.” 








There is some talk of a Hh gaa ” of Meyerbeer performances next 


winter at the Imperial Operahouse, Vienna. 

Sratist1cAL.—Auber wrote 44 operas ; Bellini, 10; Coccia, 40; 
Coppola, 17; Donizetti, 66 ; Halévy, 32; Mercadante, about 60; 
Meyerbeer, 15 ; Mozart, 16; Pacini, about 100 3 Petrella, 24; Ricci 
(Federico), 19, four of them being written conjointly with his 
brother, Luigi; Ricci (Luigi), 28; and Rossini, 39. Verdi has 
written 26 ; and Gounod, 13. 





DR HANS RICHTER. 
From “* The Sporting and Dramatic Review.” 

The recent extraordinary conduct of the University of Oxford in 
conferring upon the genial Hans Richter the dignity of Doctor of 
Music, honoris causé, has given rise to great indignation amongst 
English and other musicians resident in London and the provinces, 
pi we have received many letters protesting against this distinction 
being conferred on an individual who, except as an orchestral per- 
former and conductor, has given no proofs of musical ability, and— 
at all events—has produced no music of his own en we In 
The Musical Standard, Mr T. L. Southgate has pointed out that the 
degree of Mus. Doc. honoris causd, has not been conferred upon any 
foreigner since it was accorded to Haydn, nearly a hundred years 
ago, and points out that the Oxford University amateurs have 
ignored the claims of naturalised foreign musicians, such as 
Benedict and Costa, who have been not only conductors, but com 
posers; and the same remark —_— to MM. Cusins, Barnby, 
Cowen, Leslie, Prout, and many other native musicians. In intro- 
ducing Herr Richter to-Convocation, all that the Public Orator 
(? Public Apology-maker) could urge in justification of the degree of 
Mus. Doc. being bestowed on Herr Richter was his skill in con- 
ducting, and the fact that he could conduct long and elaborate 
works ‘without book,” which to the Rev. W. Merry no doubt 
seemed an almost supernatural power, but is not so uncommon as 
that gentleman seems to suppose. Considering that for ten suc- 
cessive seasons in England—to say nothing of previous experience in 
Vienna—Herr Richter has been perpetually repeating a very 
limited repertory, it is not surprising that the works of which it is 
composed should have become embedded in his memory. 

There is a great deal of absolute nonsense talked and written on 
the subject of conducting ‘‘ without book.” What can it matter to 
an audience whether a conductor directs with or without book, so 
long as the artistic results are good? When conducting without 
book, he will always be liable to momentary lapses of memory, and 
may bring a whole orchestra into confusion. With the score under 
his eyes he is less likely to make a mistake, and can pay a great 
deal more attention to his orchestral forces than a conductor who is 
always oppressed by involuntary anxiety regarding his memory. 
We coneer Herr von Biilow’s performance ‘* without book” of a 
pianoforte solo. With the score in our hands, we found on two 
occasions that he had ‘‘lost the place,” and went on fumbling 
extemporaneously until memory again came to his aid. Whether 
with or without book, Herr Richter’s conducting is sure to be 
excellent. To make him a Doctor of Music—next in succession to 
Haydn !—because he has learnt by heart a certain number of 
orchestral scores appears to be absurd, and Mr Southgate observes 
that on such grounds we may expect Professor Stokes’ boy-pupils to 
apply for the Oxford degree. It is said that the Oxford Professor of 
Music, the Rev. Sir F. A. Gore Ouseley, was not consulted respect- 
ing the doctor’s degree conferred on Herr Richter, and of course did 
not test the Viennese conductor’s knowledge of harmony, counter- 
point, &c. The action of a clique of amateurs has done discredit to 
the University of Oxford, but not the slightest blame is attributable 
to Herr Richter, who was no doubt as much surprised as were most 

ople endowed with common sense at his selection to follow Joseph 

aydn in the list of illustrious musicians elected Mus. Doc. Oxon., 
honoris causa, 
—————— 


GAIETY THEATRE. 

A series of opéras comiques commence to-night at the Gaiety 
Theatre, the performances being an integral part of M. Mayers 
French season. The works promised are Delibes’ Lakmé (first time 
in England), Ambroise Thomas’s Mignon, and Gounod’s Mireille, 
concerning which the present generation of opera-goers know little 
or nothing. These are good and interesting selections—none the 
less so because typically French. M. Mayer res be trusted to 

resent them with an adequate ensemble, and must be credited with 
Paving secured a prima donna of more than European fame in Miss 
Marie Van Zandt, whose artistic progress those who remember a 
single representation at Her Majesty’s Theatre a few years since will 
be curious to ascertain. Miss Van Zandt wisely makes her rentrée 
in Lakmé, the work associated with her latest and ripest successes. 
Circumstances unquestionably favour the young lady’s appearance. 
The theatre is not too large for her voice, she will be supported on 
the stage by artists trained to opéra comique, and she will have the 
sympathy and good wishes of her audience.—J. B, 








The autograph MS, of Félicien David's Christophe Colombe was 
lately purchased for the library of the Paris Conservatory, the work 
having been performed for the first time in the concert room of that 
institution in the year 1847, 
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MAPLESON AND NICOLINI. 
Tux TROUBLES AND TRIALS OF AN IMPRESARIO. 

Col. Mapleson, of Her Majesty’s Opera, seems to be always in hot 
water with some His present trouble is with Signor Nicolini, 
the husband of the ‘‘divine Patti,” and ‘‘ one of the finest tenors in 
the world, sir,” but, according to the Colonel's account, a trifle lazy, 
somewhat indifferent as to fulfilling contracts, too fond of billiards, 
and not sufficiently impressed with a due sense of the duty he owes 
to the public—and the Colonel. Ei 

Consequently, in view of the fact that Nicolini had contracted to 
sing forty-four times, in consideration of which the Colonel agreed 
to pay him 600 dols. a night ; and whereas the lazy tenor, preferring 
to play billiards and amuse himself instead of the public, only sang 
three times, and otherwise treated the gentlemanly impresario some- 
what shabbily, the Colonel has brought suit against the tenor asking 
that he be compelled to return 10,000 dols. for breach of contract. 
The specific charge is that, according to the contract, Signor Nicolini 

ed to sing with Patti, but since he has been in this country he 
has refused to fulfil his part of the agreement, whereby the Colonel 
is damaged 10,000 dols. 

Of course, ag the wife of Nicolini, Mdme Patti becomes joint 
defendant in the case, but the Colonel declares most emphatically 
that he has no quarrel whatever with that “ good little soul,” to sue 
whom it would be the Jast thing in the world he would dream of 
doing. : 

Mr Mapleson also says that Mdme Patti will certainly sing for 
him during the coming season at Covent Garden, for she had signed 
the contract, and he had never known her to break one. 

The irrepressible Colonel, however, although so kindly disposed 
toward Patti, makes no hesitation in suing the fair Nevada, against 
whom he has brought suit for 3,000 dols. It appears he gave her a 

uarantee for that amount, to be returned at the end of the season. 

e owed her 1,500 dols. for three performances at Boston, and she 
owes him the balance, 1,500 dols.—which he says she pockets, and 
which he never hopes to obtain. Mdlle Nevada's story is that she 
only got 4,500 dols. for nine performances, whereas she should have 
had 9,000 dols. She declares she has had enough of him and will 
never sing for him again.—Freund’s Music and Draws, May 9th. 


——9 ——— 


FOREIGN BUDGET. 
(From Correspondents.) 

BapEN.—A commemorative tablet affixed to the house in which 
Mozart composed his ‘‘ Ave Verum” was unveiled a short time since 
with befitting solemnity. It bears the following inscription : ‘It 
was in this house that Amadeus Wolfgang Mozart composed, in 1791, 
his immortal ‘Ave Verum.’” There is, also, a bronze medallion of 
the composer let into the tablet. Various compositions by Mozart 
were sung, and several speeches made, on the occasion. 

Rome.—The Municipal Council have approved of a plan for pulling 
down the present Teatro Argentina, and, after demolishing, also, the 
surrounding houses, for replacing it by anew and completely isolated 
structure. The estimated cost of the expropriations is a million 
liras, while the other expenses will, it is calculated, amount to twelve 
millions, 

Paris,—The farewell performance of Mdme Carvalho is fixed for 
the 9th inst. at the Opéra-Comique. The famous artist will sing in 
an act from Mireille, an act from Roméo, and an act from Faust, the 
last-named being conducted by Ch. Gounod himself. M. Faure will 
appear as Mephistophéles, and M. Talazac as Faust. The Théatre- 
Francais will contribute Le Voyageur, a hitherto unacted comedy of 
Octave Feuillet’s, The principal members of M. Carvalho’s company, 
headed by Mdme Heilbron, will take part in an interlude, occupying 
the middle of the programme, and Francis Planté, who has not been 
= here for nearly two years, will play various pieces on the 
baneMo.—Lodovico Graziani, the tenor, brother of the well-known 
a of the same name, has just died in this, his native place. 
I ro in August, 1823, he sang with success at various towns in 
aay, and then visited London, Vienna, and Barcelona. He sang, 
: “i but ering, one season only—that of 1858—at the Théatre- 
Fh len, Paris. The operas in which he appeared to the greatest 
a vantage were Rigoletto, Un Ballo in Maschera, Il Giuramento, and 
I Vespri Siciliani. 

: Avtwarr.— Franz Liszt will attend on the 7th inst. a performance, 
ut he Church of St Joseph, of one of his own Masses, Peter Benoit 
P _ as conductor. In the afternoon, there will be a ‘‘ Musical 
4 fare under the direction of Franz Servais, in the principal hall 

@ Exhibition Building, when the programme will contain works 
from the same pen, 











CopENHAGEN.—The well-known Danish composer, J. P. E. Hart- 
mann, was 80 years old on the 14th ult. A very large number of 
congratulatory messages was forwarded on the occasion. Among 
the foreign musicians who thus testified their respect and -will 
were Rob. Franz, Hans v. Biilow, Franz Liszt, Stockhausen, 
Lauterbach, Joachim, Griitzmacher, Rubinstein, and Clara 
Schumann, 

Cotocnz.—The Corporation have purchased the collection, con- 
tained in 30 volumes, of the letters addressed by various individuals 
to Ferdinand Hiller, and by him considered worth preserving. In 
conformity with a clause of Hiller’s will, however, their contents 
cannot be made known for twenty-five years. 

HEILIGENSTADT (near Vienna).—The tablet affixed to Beethoven’s 
house was unveiled on the 31st inst., and bore this inscription : 
‘*Ludwig van Beethoven resided here in the first decade of the 
present century. This stone was put up in the Spring of 1885.” 
All the expense incurred for the tablet has been defrayed by the 
members of the Beethoven Men’s Choral Association, Vienna, who 
regard what they have done merely as a preliminary to the execu- 
tion of their long cherished project—the foundation of a Beethoven 
Museum. 

SaLzpurG.—Hans Schlager, the composer, died here a short time 

o. He was.born on the 5th December, 1820, at Feldkirch, in 

pper Austria ; studied in Vienna ; and first became known as chorus- 
master of the Vienna Men's Choral Association. In 1861, he was 
appointed chapelmaster at the Cathedral, and co-director of the 
Mozarteum here. On his marriage with Countess Zichy, he resigned 
these posts to devote himself entirely to composition. Among his 
works may be mentioned two successful operas, Hans Heidekukuk 
and Prinzessin Ilse. 

Beruin.—At the Royal Operahouse Herr Emil Gétze has continued 
his successful engagement by impersonating Fernando in Donizetti's 
Favorita, a character in which he has produced a very favourable 
impression.—A three-act romantic opera, Der Trompeter von 
Sakkingen, with music by Emil Kaiser, has been well received at 
Kroll’s Theater. It was first produced three years ago at Olmiitz, 
where the composer was conductor, and is, therefore, an older work 
than Nessler’s opera of the same name. It was lustily applauded on 
the first night, when there were repeated calls after each act for the 
artists as well as for the composer. It will most probably retain 
possession of the bills for some time.—The usual summer operatic 
season has begun at the Louisenstidtisches Theater, where Der 
Freischiitz, Czar und Zimmermann, Don Juan, Il Trovatore, Martha, 
and Die Zauberfléte have already been performed. Herr R. Schéneck 
is manager and conductor as well.—Professor Albert Becker, who so 
rapidly came to the front as a composer, thanks to his Grand Mass, 
has been elected a member of the Senate of the Royal Academy of 
Fine Arts. 

AIX-LA-CHAPELLE.—The number of persons taking part in the 
62nd Musical Festival of the Lower Rhine, just celebrated here, was 
475, namely : 1 conductor, Carl Reinecke ; 1 musical director, Julius 
Kniese ; 5 soloists ; 343 members of the chorus ; and an orchestra of 
145 performers. 

FRANKFORT-ON-THi-MAINE.—Massenet’s Hérodiade has been per- 
formed at the Operahouse under the musical direction of Capell- 
meister Goltermann. It was favourably received, and repeated 
during the week.—Terotti, the tenor, has appeared on his 
semestral engagement, and has added to the repertoire of Eleazar, 
Troubadour, Lyonel, the part of Robert le Diable and Arnold 
(Guillaume Tell).—Girardi, the buffo-comedian from Vienna, has ap- 
peared at the Stadttheater. 








Comepy THEATRE.—Herr von Suppé’s comic opera, Boccaccio, 
originally produced in April, 1882, was revived for a brief season at 
this theatre on Saturday evening, May 30. It is not necessary to 

in describe so melodious and agreeable a work, as previous per- 
formances have rendered it in every way familiar. Miss Violet 
Cameron is once more available for her charming representation of 
Boccaccio, Mr Kelleher resumes his original part of the bibulous 
cooper, and Miss Munroe that of Isabella. On the other hand, the 
character of Leonetto, which used to be played by Mr Rising, now 
falls to a lady, Miss Camille d’Arville ; and the change is a decided 
improvement. Mr Arthur Roberts is an amusing Prince of Palermo, 
so amusing, in fact, that he would be wise to abandon certain ex- 
ressions which on Saturday elicited audible signs of dissatifaction. 
he Fiametta is a débutante, Miss Marie Tempest. This young lady 
in style and manner strongly resembles Miss Florence St John, and 
although almost overcome by nervousness, she is obviously a recruit 
of distinct promise. Mr Van Biene, always careful and painstaking, 
conducts the opera.—D. N. 
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TO CORRESPONDENTS. 

A MusiIcsELLER cannot have read his Musical World of last week. 
The royalty system has existed in one shape or another for over 
half a century, For obvious reasons, it is a custom that would be 
more honoured in the breach than in the observance. 








MARRIAGES. 

On June 2nd, at St Mary Abbotts Church, Kensington, CHARLES 
REGINALD THomAs Davison, to Emity Louise Kenney, daughter of 
the late James Kenney, and niece of the late CHARLES LAMB 
KENNEY, Barrister-at-law. 

On June the 3rd., at All Saints’, Margaret Street, by the Rev. 
James Dixon, M.A., JoHN Puriuirs, B.A., M.D. (Cantab), M.R.C.P., 
of 125, Harley Street, eldest son of the late L. Puixuirs, of Birch- 
moor, near Bedford, to JEessiz, eldest daughter of the late E. L. 
GoxEtz, of 66, Gloucester Gardens, Hyde Park. 
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DEATH OF SIR JULIUS BENEDICT, 

It is with unfeigned sorrow that we have to record the 
death of Sir Julius Benedict. The sad event took place 
quite suddenly at eight o’clock yesterday (Friday) morning. 
As he had been out on Wednesday for a drive, the end 
was unexpected. He passed away peacefully while sitting 
in his chair. Regutescat in pace. 











AN ART-MACENAS OF THE 17TH CENTURY.* 

People are in the habit of saying that when art has sunk it has 
sunk through the fault of the artist, but this assertion is correct 
only as regards one aspect of the question. It applies only to the 
inward and subjective essence of art. On the other hand, we 
shall probably be right in saying that the artist’s influence in 
raising or lowering art is naturally affected by circumstances ; 
that, if art is to be raised by him, the conditions around him must 
be favourable, since it is amid such conditions alone that art can 
be maintained on the height it has reached, for, when these con- 
ditions are absent, the artist relaxes his efforts and thinks merely 
of himself, that is : works for material profit. 

To have brought about a state of things in which the artist 
feels impelled towards exertion and creation, has, therefore, at all 
times been a service rendered to art, no matter whether it 
proceeded from a state, a community, or a single individual. The 
patronage of a Mecenas has always had something good in it, 
even when it has been nothing save the outcome of personal 
vanity. ‘This was the case formerly more than now, since art, 
especially music, is at present mostly a public matter, and the 
masses have taken upon themselves the part of a Maecenas. 

That sovereign princes were always, by their position, called 
upon to be the first to patronise and support art, is but 
natural, and, consequently, such a course on their part merits 
especial notice only when pursued in a particularly striking 
manner or under circumstances of peculiar difficulty. 

_ If ever there were circumstances of peculiar difficulty among us 
in Germany, 1t was at the time of the Thirty Years War, or, per- 
haps, still more during the period which immediately followed 
that all-destructive conflict, when the country, thoroughly 
unsettled and laid desolate, had to be gradually raised up again 
and what the unfortunate events had overthrown had to be slowly 
restored, A Prince who, at such a period, was moved to bestow 
his attention once more on art, doubly merits commendation, more 
especially as his principality was, during pretty well the whole time 
in the very centre of the disastrous conflict, as was the case with 
the Electorate of Saxony. The Elector, Johana Georg II., 1656 
-—1680, seized, despite all obstacles, every opportunity of turning 
his attention to art, especially to music, while in other countries of 
Germany a whole generation, and even more, elapsed before men 
could think of such things. 


*Trom the Neue Berliner Mustkzeitung, 





This striking patronage of music, under the circumstances, pre- 
supposes that the Elector received a musical education, and that 
education cannot have been merely superficial, since he was a com- 
poser himself, and many of his compositions were performed from 
time to time. He was particularly proud of his share in the 
publication of Schiitz’s Psalms and the Dresdner Gesangbuch, 
works which, in the condition of affairs at that epoch, weighed 
doubly in the balance. 

Of course, anything like unusual expenditure was out of the 
question, but, whenever the Elector was able to come to the 
assistance of art and artists, he always did so, though frequently 
only in the most modest manner imaginable, since the means at 
his command were often terribly slender. Thus his Court at 
Dresden was the rendezvous of many celebrated travelling artists, 
Of this we find a series of proofs in Part I., p. 8, of the History of 
Music and the Stage at the Court of Dresden, derived, with the 
most marvellous industry, from archival sources by Moritz 
Fiirstenau. Joh. Jac. Froberger, organist at the Imperial Court, 
who had come to Dresden with a letter of recommendation from 
the Emperor Ferdinand III., played before Johann Georg, when 
he was still only Electoral Crown Prince, “6 Toccatas, 8 
Cappricios, 2 Ricercatas, and 2 Suites,” which he presented to the 
Prince “ neatly written in his own hand in a beautifully bound 
book.” For this he received a gold chain, was well entertained at 
Court, and most graciously dismissed, bearing with him a written 
reply to the Emperor. The then celebrated harpsichordist, also, Joh. 
Phil. Krieger, vice-chapelmaster and Court-organist of the Duke's 
Administrator in Halle, played, in 1678, during the festivities, at 
a banquet at which his Sovereign was present in Dresden, and 
received in return a ring with seven rose-diamonds worth 56 
thalers. On the same occasion, Aug. Kittel, Concertmeister, and 
his colleague, the chamber-basso Beyer, were rewarded with 
similar rings worth respectively 40 and 36 thalers. The Neubran- 
denburg musician, Vogelsang, “who attended during dinner in 
1673,” received a “ handsome round polished goblet,” (2 marks, 8 
loths in weight), and, another time, Giac. Biancacci, “ who sang 
in the palace-chapel,” a “handsome embossed mug” (5 marks, + 
loths in weight). Frequently, also, portraits of the Elector, 
attached to gold chains, were bestowed as marks of very particular 
distinction. The Bavarian chapelmaster, Joh. C. Kerle, received, 
in 1667, “as a gracious memento, a medallion with the Elector’s 
portrait,” and the Electoral Chamberlain, Amaducci, was paid, 
from Michaelmas 1678 to Michaelmas 1679, 300 thalers for the 
purchase of such portraits. When the celebrated organist, 
Matthias Weckmann, previously a member of the Electoral 
chapel, and then a long time in Hamburgh, at last returned to 
Dresden, the Elector not only received him most graciously and 
remunerated him liberally for his playing, but sent his two sons at 
his, the Elector’s, expense to study at Wittenberg. 

These marks of distinction, however, were not to be compared 
with those which fell to the lot of foreigners, especially Italians, 
for whom the Elector entertained a high esteem. Not only were 
the castratos, Dom. Melani, Bart. Sorlisi, Ang. Battistini, and the 
tenor, Donato de Amaducci, for instance, made Electoral Chamber- 
lains, but Johann Georg obtained for the first two patents of 
nobility from the Emperor. Nor was this all: Sorlisi and Melani 
were subsequently appointed in succession to the post of Amthaupt- 
mann at Dippoldiswald, and, to crown all, Bart, Sorlisi, though a 
castrato, was allowed to marry, a reprehensible instance of 
favouritism carried out by the peremptory order of the Elector 
despite all the opposition offered by the Church. 

Notwithstanding his strongly marked patronage of foreigners, 
however, it was greatly to the credit of Johann Georg that he did 
not forget the German artists, who worked in a far more modest 
sphere of action. Only by such fostering of art under such 
adverse circumstances can we understand how music could so 
rapidly bloom again in Dresden, and how, ina decade or two after 
Johann Georg II., Florence-on-the-Elba contrived to become the 
musical centre of Germany and achieve a reputation it long 
retained. 








Love’s Conquest, the new cantata by Gustav Ernest, words by 
J. Stewart, will be performed at Mdlle Marie de Lido’s concert, 
to take place, by kind permission, at Major and Mrs Carpenter's 
residence, on Thursday, June 11th. Miss Clara Myers, Mr 
Hlirwen Jones, and Mr Frank Walker will also take part. 
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HENRY LESLIE’S CHOIR. 

The revival of the concerts of Mr Henry Leslie’s distinguished 
choir, under the conductorship of the popular founder, took place on 
Thursday evening. The programme was excellent. It contained a 
large number of pieces for concerted voices, beginning with Sterndale 
Bennett’s ‘Come, live with me,” and Gaul’s ‘‘The Silent Land.” 
In keeping with these were Pearsall’s madrigal, ‘‘ Lay a Garland ;” 
a new madrigal, ‘‘ Let me play the fool,” by Mr Henry Leslie; and 
Weelkes’ ‘‘As Vesta was descending. Following this came S. 
Wesley’s fine mottet, ‘‘In exitu Israel ;” Leslie’s new serenade, 
‘*(solden Slumbers ;”’ Wilbye’s madrigal, ‘*‘ Flora gave me fairest 
flowers ;” and Stevens’ ‘‘ Cloud-capt towers.” In all the choir dis- 
played its old excellence, and were called upon to repeat both of Mr 
Leslie’s new compositions, The solo vocalists were Miss Florence 
Perugini and Mr Edward Lloyd, and the solo violinist, Mr John 
Dunn, 


—o—— 


BALFE’S TESTIMONIAL CONCERT, 

An entertainment will be given in the Royal Albert Hall, on 
Wednesday evening, June the 10th, in memory of Balfe, whose 
music is alone set down for performance. The composer of The 
Bohemian Girl remains a power with multitudes of amateurs, and, 
when selections from his best works are offered in association with 
artists like Mdme Nilsson, Mdme Trebelli, Mr Sims Reeves, Mr 
Maas, and Signor Foli—not to mention others almost as well known 
—it is scarcely difficult to foretell the result. A large audience may 
be expected to revel in Balfe’s melodies as sung by the eminent 
vocalists just named. We observe that a liberal selection has been 
made from the composer’s posthumous opera, 7’he Z'alisman, all the 
best numbers appearing in the programme. The most popular pieces 
of 7'he Bohemian Girl are also set down for performance, including 
mi dreamt that I dweit in marble halls,” which Mdme Christine 
Nilsson will sing. Mr Sims Reeves is announced to give ‘“ Come 
into the garden, Maud,” and the ‘Fair land of Poland.” The 
orchestra will be conducted by Mr W. G. Cusins. 


a, 


RICHTER CONCERTS. 

Beethoven’s Overture in C, Op. 115, two orchestral movements 
from Liszt's oratorio, Christus, the Liebes-Duet from the 1st act 
of Die Walkiire, and the Pastoral Symphony, were played at the 
sixth concert. The overture is one so rarely heard in England 
that Herr Richter must be thanked for reviving it. The selections 
from Christus, also, were heard with interest. Liszt is known 
here chietly as an orchestral arranger of Hungarian melodies, As 
an arranger and transcriber he occupies an important place. The 
movement called “ Hirtengesang an der Krippe ” (“ Singing of the 
Shepherds at the Manger ”), to quote the analytical programme: 

‘if not actually based upon the primitive strains played by the 
Pifferari at Rome during Christmastide, accords with them in its 
general style.” This is especially true of the opening melody, 
which is artless and charming. But beyond his taste in appro- 
priating folk-songs and his cleverness in transcribing them, Liszt 
has little or nothing to rely upon as a composer. His creative 
resources are small, and his imagination barely suffices to string 
sundry shreds and patches of melody together. In the second 
movement, entitled ‘‘ Marsch der Drei Heiligen Kinige” (“ March 
of the Three Holy Kings”), this want of any real creative genius 
becomes conspicuously apparent. ‘Triviality and commonplace 
are there set forth with an audacity which compels almost admira- 
tion. Yet both movements met with warm applause. Itis in some 
quarters confidently asserted that the British Matron, in answer 
to invocation, will shortly write to the Times about the Richter 
concerts and denounce the Liebes-Duet from Die Walkiire as an 
outrage against civilization. We can only sincerely hope that 
the British Matron will hesitate before adopting this extreme 
measure and espousing so weak a cause. Die Walhkiire forms 
part of Der Ring des Nibelwngen, a mythic drama wherein the 
_— forces, and phenomena of nature receive, so to speak, a 
ocal habitation and a name, Siegmund and Sieglinde are 
embodiments of Love and Spring, and, as Children of the Sun, 
are brother and sister. The British Matron would have to com- 
pare the equally mythic Book of Genesis, where Cain and Abel 
necessarily wed their own sisters, and also classical mythology, 











at the head of whose gods are throned Jove and Juno, married 
brother and sister. It should always be remembered that when con- 
sidering the glorious and sublime world of myth, time and space no 
longer exist, and we are not gazing, as in a modern French novel, 
at the reflection of our own persons and immediate surroundings. 
However, the Liebes-Duet was certainly quite out of place at 
the Richter concert—more out of place than any excerpt yet per- 
formed out of Wagner's music-dramas, Without the drama, 
Wagner’s music means nothing, was never intended to mean any- 
thing, and its performance in this mutilated condition advances 
no good cause. It has been remarked that on this occasion the 
music was swung, not declaimed. We prefer declamation. Smooth, 
cold, clear, even tones, inspired by polished sentiment, are not at 
all what is wanted for the music of Siegmund. It is as much in 
keeping with that hero as evening dress would be. For a concert 
room, accomplished vocalism and a white cravat, but not Sieg- 
mund. Of course it will be argued that Wagner himself sanctioned 
it, at his Albert Hall festival in 1877, to wit; but great men have 
often been reduced to compromises, and have lived to regret them. 
After the performance, Mdme Alwina Valleria and Mr Edward 
Lloyd were twice recalled to the platform, amid loud applause. 
The second part of the programme consisted of the Pastoral 


Symphony, splendidly played. p. 
—— 


CONCERTS. 

Mr Micuari Watson’s choir gave Mendelssohn’s Elijah at an 
extra concert in St James’s Hall on Thursday evening, May 28, for 
the benefit of the conductor, thus closing their fifth season. The 
oratorio was very well performed, the choir singing very well, 
showing excellent training and decided intelligence. The principal 
singers were Miss Bertha Moore, Mdme Patey, Mr E. Lloyd, and 
Mr Arthur Strugnell, assisted by Miss Hilda Coward, Mdme Kate 
Baxter, Mr A. Thompson, and Mr Chaplin Henry. Miss Moore’s 
delivery of ‘‘ Hear ye, Israel” obtained hearty applause. Mdme 
Patey and Mr Lloyd, it is scarcely necessary to say, were as fine as 
ever, the eminent contralto being called upon to repeat ‘‘O, rest in 
the Lord.” Mr Michael Watson conducted. 

Tue London Branch of the United Richard Wagner Society 
inaugurated their season on Friday, May, 29, with a successful 
Conversazione at Messrs Dowdeswell’s Art Galleries in Bond Street. 
During the — Mr Walter Bache, at the pianoforte, and a group 
of artists, under Mr Dalgety Henderson’s direction, contributed to 
the entertainment, instrumental and vocal selections from Wagner’s 
works. 

Motte Ipa HENRY = her annual concert on Friday yes - 
May 22nd, in Prince’s Hall, and attracted a large number of friends 
and admirers. The talented pianist’s first piece was a Sonata for 
pianoforte and violin, by Dvorak, in which her phrasing and correct- 
ness of execution were particularly observable. As coadjutor Mdlle 
Henry had that excellent violinist, Herr Straus. In Liszt’s Second 
Rhapsodie, and in a Tarantella by Nicodé, Mdlle Henry’s command 
over the difficulties of the instrument on which she is so proficient 
were prominently brought forward, and the applause awarded her 
was as genuine as merited. The singers who assisted Mdlle Henry 
were Miss Louise Phillips, Mdme Isabel Fassett, and Mr J. Robertson, 
whose efforts were duly appreciated. During the evening Herr 
Straus played some violin solos with his well-known ability, and 
contributed much to the pleasure of the entertainment, which was 
altogether perfectly successful. 

Miss Frances Hipwewt had a soirée musicale on Tuesday, 2nd 
inst., at Chesham House, Sutherland Avenue (by kind permission of 
Mr and Mrs Lawrence Phillips), and, as is generally the case when 
concerts are given under the patronage of influential private friends, 
the handsome drawing-rooms were crowded to excess. The pro- 

ramme was not adhered to in its entirety, but included Misses 
Joe aret Devey, Annie Mallows, and Malle Lilas Spontini, who, at 
the last moment, took the place of Mdme Clara Samuell, and 
pleasingly sang “‘ Sail on, my love, sail on,” the charming ballad by 
Tgnace Gibsone, and the lively bolero, ‘‘C’est l’Espagne.” Messrs 

irwen Jones, Sidney Tower, and Donnell Balfe also contributed 
songs ; this last-named gentleman is to be specially complimented on 
his expression and feeling in ‘‘ Rocked in the cradle of the deep, 
and, by way of contrast, the spirited and dashing ‘‘ Bedouin’s Love 
Song” of Pinsuti. Mdlle Adelina Dinelli skilfully played two 
violin solos, Sarasate’s Gipsy melodies and Fantasie Caprice (Vieux- 
temps), besides the obbliyato to * Pack clouds, away” (Macfarren), 
sung by Miss Edith Phillips, which gained a well-merited encore. 
The concert-giver made a happy choice of songs suitable for her 
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excellent contralto voice, both in her singing of Gounod’s sacred 
song, ‘‘ Nazareth,” in a duet, Barcarola, and ‘‘ Never Again,” of 
Tosti, for which, in reply to an encore, another was substituted, 
Miss Frances Hipwell proved herself to be an accomplished artist. 
A short séance on thought reading, and recitations with music by 
Mr Reginald Webb, contributed much to the success of the evening. 

Pror. M. Bereson’s first sozrée musicale took place on the 31st 
May, when the following distinguished artists performed the 
Professor’s instrumental an vocal pieces: Miss Berta Foresta sang 
“Dream Wish ” (poetry by Mrs M. A. Baines) and the rondo valse, 
‘T] Ritorno,” with a bravura and an animation which transported the 
audience ; Miss Rosa Hart sang ‘‘The Better World” (poetry by 
Mrs M. A. Baines) with intense feeling, the violin obbligato being 
played by Herr Poznanski. The same artist performed, with Prof. 
Bergson, his ‘‘ Grand Polonaise Héroique,” and displayed an energie 
and a brio which called forth from the audience loud manifestations 
of satisfaction. M. Bergson performed then, by general desire, his 
“Danse du Paysans Polonais,” his “Reverie” (“Un Souvenir”) and 
his famous “Orage dans les Lagunes” (“Sérénade Venétiennes”). 
Miss Jennie Young (of New York) sang Percy G. Mocatta’s beautiful 
songs, ‘The Braes o’ Ballochmyle” (words by Robert Burns), and 
‘*Come where the Lindens bloom” (words by Francis Binnock), 
with much feeling and good method, while Miss Bottenheim sang 
“My Maiden’s Messenger,” by the same composer, and made a great 
success of this splendid song. Mr Percy G. Mocatta played on the 
piano a ‘‘ Mélodie,” arranged from a violoncello solo, and another 
piece, ‘‘ Grasp the Nettle,” both of his own composition, with much 
brilliancy. Mr Nicholas Mori and Prof. Bergson were the conductors. 
—A. B. 

WestminsteR CHapet—(from a Special Correspondent. )—An 
interesting and somewhat novel concert was given at Westminster 
Chapel on the evening of May 29, by Mr H. C. Tonking, the 
organist, assisted by Miss Eleanor Rees, Mr Orlando Harley, Mr 
Samuel Millar (solo trombone), and a full orchestra composed mainly 
of students of the Royal Academy of Music, by permission of Sir 
George Macfarren, the Principal, augmented by professors of the 
institution and members of the leading London orchestras; con- 
ductor, Mr W. Shakespeare. That the performance was a novel 


one will be readily admitted, the character of the gee being 


taken into account; moreover, applause was allowed, and given 
most unsparingly, the admission was free, anda collection was made 
to defray expenses. Mr H. C. Tonking gave, as solos, the G minor 
Organ Concerto (Handel), Festal March for organ and strings, by J. 
E. German, and the Fugue in E, by Best; he also accompanied the 
vocal selections and a sacred melody for trombone solo and organ, 
composed expressly for Mr Samuel Millar by Mr C. J. Hargitt. Mr 
Tonking is a performer of acknowledged ability, and on the present 
occasion delighted his audience both by his manipulation and taste- 
ful registration. The sacred melody for trombone and organ calls 
for special mention, since it is in this country a novel combination, 
although it is an old-standing custom in Germany ; and it must be 
added that when the trombone is played by an artist who combines, 
as Mr Millar does, a complete command of the instrument and 
musicianly feeling without exaggeration, the trombone becomes 
elevated into one of the most expressive of solo instruments, The 
sacred melody was evidently pleasing to the audience, and both Mr 
Millar and Mr Tonking were recalled after what, a few years ago, 
would have been considered a dangerous experiment. Miss Rees 
declaimed Mr Hattersley’s ‘‘ Fallen Heroes” with becoming force 
and purity of style, and also gave fine renderings of “O rest in the 
Lord” (Mendelssohn) and “I dreamt I was in Heaven” (Costa). 
Mr Harley, the possessor of a tenor voice of good quality, sang to 
the evident satisfaction of the audience. The orchestra gave 
spirited renderings of the Ruy Blas Overture and Athalie March 
(Mendelssohn), and a new Overture by the conductor, Mr William 
Shakespeare, bearing the peculiarly fitting title, “Dramatic.” It 
would be unjust to give a definite opinion of Mr Shakespeare’s 
Overture after the first hearing, but it will be readily understood 
that a work from the pen of such an accomplished musician alike 


fulfils its dramatic import and contains much fine orchestral 
writing. 








A committee has been formed in Genoa to erect a monument over 
the grave of the composer, Serafino Amadeo Deferrari, and to place 
a bust of him in the Teatro Carlo Felice. 


MDLLE TREBELUI, daughter of the eminent contralto, is announced 
to make her début as a singer at Mr Kuhe’s concert in the course of 
the month. Let us hope the young lady will be fortunate enough 


~ continue the distinction of a name everywhere most favourably 
nown, 





PROVINCIAL. 


WorcesTER.—The Amateur Instrumental Society gave, on Tues- 
day, May 19th, a concert at the County and City Asylum. The 
audience consisted of 300 patients, the medical and general staff, and 
about fifty visitors from the neighbourhood. The programme 
included vocal as well as orchestral music. The band thoroughly 
entered into their work, and rendered the pieces selected with fe ing, 
accuracy, and energy, receiving throughout the evening hearty and 
well-deserved applause. The favourite piece was the march, ‘ Pas 
Redouble,” by Mr Edward Elgar, the conductor, which certain] 
merited the enthusiastic reception and encore which it received. 
Mr Singleton Graves’ flute solo was most creditable to him, and 
was much admired. The part-songs by Messrs Barry, Weaver, 
Fleet, and Stoyle, were encored. Mr Stoyle sang with his usual 
effect, aud Mr Fleet received a hearty encore for Pinsuti’s “ Last 
Watch.” At the end of the programme Dr Cooke tendered to Mr 
Elgar, the conductor, and the members of the society, the best 
thanks of all present for the excellent and enjoyable entertainment 
they had given, and said he considered it an act of true charity to 
afford the patients of the Asylum an opportunity of hearing such 
excellent music. 

MatLocK.—Brass Bann Contest.—A brass band contest took 
place on Saturday, May 30th, at Matlock Bridge, in the picturesque 
grounds adjoining the Old English Hotel, when prizes to the amount 
of nearly £50 were offered for competition. Four bands put in an 
appearance, viz., South Notts Temperance, (conductor Mr G. 

aimes) ; South Wingfield (Mr J. H. Parkinson); Derby United 
(Mr A. R. Seddon); and Cleckheaton (Mr J. Haley). The judge 
was Mr T. Tallis Trimnell, Mus. Bac. Sheffield. The bands formed 
in procession in front of the Crown Hotel and marched to the 
grounds, playing en route. Two prizes were offered for a quick-step 
contest, and they were awarded to the South Notts. (£1) and the 
Derby United (10s.) The order of merit in performances was: Ist, 
Cleckheaton, £15 ; 2nd, South Notts, £10; 3rd, Derby United, £6 ; 
4th, South Wingfield, £3, The two former bands were worthily 
commended by the judge. There was also a solo cornet contest for 
an instrument of the value of £12 12s. Four competitors played, 
and the judge awarded it to Mr A. R. Seddon, of Derby. There was 
a large number of promenaders in the afternoon. To a certain extent 
the contest was disappointing, as so few bands entered.— Nottingham 
Guardian. 

AytsHAM.—The Musical Society of this town concluded their 
season with an ‘‘ open evening ” in the Assembly Room at the Black 
Boys’ Hotel on Tuesday, May 19. Several songs and pieces were 
a by members of the society, and although the society has ex- 
pended nearly £120 during the winter, it has been enabled to cover 
that amount. During the interval between the two parts, the Rev. 
R. Hake (president) presented to Mrs Prangley a handsome musical 
cabinet, subscribed for by members of the society, in appreciation of 
the very kind and able manner in which she has accompanied the 

ieces at both concerts, as well as all the practices during the winter. 
Mrs Prangley, who is an excellent pianist, was quite taken by sur- 
rise, as she knew nothing of the presentation until it was made. 

r Prangley, in a humorous speech, thanked the members for this 
kind mark of esteem towards his wife, who always considered it a 
labour of love to assist the Musical Society. 


Tavunton.—The first concert of the year in connection with the Phil- 
harmonic Association was given recently at the London Hotel Assembly 
Rooms before a large audience. The programme consisted mainl. 
of Barnett’s cantata, The Ancient Mariner, which was produced wit. 
full orchestral accompaniment, under the able and judicious conduc- 
torship of Mr T. J. Dudeney, the founder of the association. The 
choruses were sustained by the society, consisting of about seventy 
members, assisted by a contingent of the Western Counties’ 
Musical Association, from Wellington, and their performance showed 
a distinct advance in steadiness and general discipline upon their 
form when they last appeared. Mrs Cay (Miss Tse Rowe), 
whose reappearance in Taunton the ps, Sas heartily welcomed, 
sang the soprano music, and as usual evoked that kindly recognition 
and appreciation which her abilities as an accomplished artist 
invariably secure for her here. Miss Quicke also assisted, and san, 
very nicely. Mr Depree (of Exeter) sang the tenor solo music, an 
Mr Merriman the bass. Previous to the cantata, ‘‘ A Festival Over- 
ture,” by Mr Ernest Slater, of the Royal Academy of Music, London, 
was given, The overture, which is in the “‘ classical ” form, pleased 
greatly, and the composer, who conducted, had several times to 
acknowledge the applause of the audience. 


Norwicu.—At the local examination, Norwich Centre, of the 
London Royal Academy of Music, the following candidates success- 
fully passed the examination :—Senior division : Gertrude E. Allen, 
pianoforte ; Clara Bishop, pianoforte (pupil of Mr H. Kingston Rudd) ; 
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James H. Cole, organ (pupil of Dr Bunnett); Ellen Freestone, piano- 
forte (pupil of Mr F. C. Atkinson, Mus. Bac.) ; Palmyre Heyms, piano- 
forte; Maud Nash, pianoforte; Jeannie D, Samson, pianoforte 
(pupil of Mr J. W. Reddie) ; Maria T. Taylor, pianoforte (pupil of 
Miss Constance Poock) ; Elizabeth A. Wells, pianoforte (pupil of Dr 
Horace Hill). Junior division :—Louise May Barber, aged 12, 
pianoforte ; Ernestine G. Smith, aged 14; Fanny M. Smith, aged 
15. MrH.R. Eyers, Professor of the Royal Academy of Music, 
was the examiner, and Mr Horace Hill, Mus. Doc., the local 
representative. —The annual festival of the Choir Benevolent Fund was 
to be held in Norwich on the 4th of June. The arrangements were to be 
under the management of Mr J. H. Brockbank (local hon. sec.), and 
were to include a choral service at the Cathedral in the morning, with 
a sermon by the Dean ; an organ recital in St Andrew’s Hall in the 
afternoon by Mr Walter Parratt, of St George’s Chapel Royal, 
Windsor ; and a concert in the evening, in which the principal 
attraction was to consist of choral singing by members of H M. Chapels 
Royal, St Paul’s Cathedral, Westminster Abbey, Norwich Cathedral, 
Ely Cathedral, St George’s Chapel Royal, Windsor, Trinity College, 
St John’s College, and King’s College, Cambridge, conducted by Mr 
F. C. Atkinson, Norwich Cathedral organist.—The members of the 
Norfolk and Norwich Musical Union gave their 28th concert in St 
Andrew’s Hall, when, under the conductorship of Dr Bunnett, 
Mendelssohn’s music to Racine’s Athalie was given, the solo parts by 
Misses Luckett, Robins, and Alden; the illustrative verses recited 
by Mr Bosworth Harcourt. The second part of the programme was 
miscellaneous. Mr Walter Lain was the organist, and the arrange- 
ments were under the care of Mr S. N. Berry, hon. sec.—A concert 
was given at the Temperance Hall, Prince’s Street, on Tuesday 
evening, May 19, by members and friends of the Girls’ Friendly 
Society Lodge. The first part consisted of a musical charade by H. 
Millard, called The Birds and the Fairies, rendered by the members, 
assisted by Mrs and Miss Watling, under the conductorship of Mr 
Stott. The second part was miscellaneous, the performers being 
Mrs A. Gilbert, Mdme Waag, Misses Brown, Wilson, Watling, 
Wilkin, Gathercole, Mr F. C. Atkinson, and Mr Stott.—A concert 
in aid of the funds of the Norwich Police Band, in which several of 
the members took part, was given in St Andrew’s Hall on Monday 
evening, May 18. The Mayor and Sheriff, with many other leading 
citizens, were present, and as every place was taken we hope a 
satisfactory profit resulted. The professional singers were Mdme 
Cave-Ashton, Mr Faulkner Leigh, and Mr Victor Montaigne ; Dr 
Bunnett contributed some solos on the organ, and his son, Mr 
Arthur Bunnett, one on the pianoforte. Mr F. W. Noverre also 
delighted the audience with his violin playing, and the programme 
was filled up with instrumental selections by the combined bands of 
the 4th Hussars and the Police Force, under the direction of the 
regimental bandmaster, Mr Chapman.—Dr Bunnett, F.C.0., played 
last Saturday afternoon in St Andrew’s Hall the following selections : 
Overture, Figaro (Mozart); Communion (Stark); Fantasia on a 
Theme by Weber (Fuspsn) ; Danse des Gavots (Lohr); Organ 
Concerto in G minor (Handel) ; Larghetto, Allegro, Adagio, and 
Andante ; Andante in C (Seymour Smith) ; Offertoire in C minor 
(Wely) ; ‘‘Canzonetta del Salvator Rosa” (Liszt) ; Marche Cortége 
(Irene) (Gounod).—At a recent rehearsal of St John’s Maddermarket 
Choral Society at Pottergate Street Rooms, the secretary (Mr Ernest 
Harcourt) was presented by the members with a handsome silver 
fruit epergne, on the occasion of his marriage. 








CrystaL PaLace.—The Saturday Evening Illuminated Fétes, 
which proved so delightful a feature of the Crystal Palace summer 
attractions last year, will be recommenced on Saturday next, the 6th 
inst. It need hardly be remarked how naturally the beautiful 
grounds, with their charmingly grouped trees and shrubs, their 
grassy lawns and slopes, their terraces, statuary, lakes, and fountains, 
end themselves to the purposes of illumination ; and these features 
have been well treated by Messrs C. T. Brock & Co., who contract 
with the company for the lighting up of the various spots in the 
egos deemed most picturesque and suitable for pleasing effects of 
ight and shade, To the thousands of gracefully festooned Venetian 
lamps and Chinese lanterns, as employed last summer, will be added 
this year a new feature in the shape of electric light, which will 
illuminate the walks and terraces by means of many large arc lamps 
at carefully studied elevations. The band of the Scots Guards, the 
London Vocal Union, and the company’s military band will supply 
appropriate promenade music ; and nothing but fine weather will be 
needed to make these fétes the most enjoyable al fresco entertain- 
ments of the season. It may be added that the price of admission 
on Saturdays being now reduced to one shilling (with but one ex- 
ception at present), these fétes will be within the reach of all classes, 





STATE CONCERT AT BUCKINGHAM PALACE. 
By command of the Queen a State Concert was given on Tuesday 
evening, June 2nd, at Buckingham Palace. The programme of the 
music was as follows :— 


Otenticey LBitaile Git NOU oss cciecinsiinceccsescinakienvecedaveas Meyerbeer 
Chtaa: SO sabetanie iat 8 sisi ciiaciesiccvcdeceacéncsveceuseades Auber 
Romanze, “‘ O Du mein holder Abendstern ” ( Tannhduser), Mr 

ROU stig Cas sincs cans ddr cena da cencndned ncn eeumenmeneeue Wagner 
Duet, “ Great Heaven! am I dreaming ? ” (Manon), Mdme 

Mocin: Mane ent Mr Mane. 5. scscuiecsccaissacesccscessssecneesie Massenet 
Finale from the unfinished opera Loreley, solo, Mdme Albani... Mendelssohn 
Romanza, ‘* Candido fior ” (J/ Talismano), Mr Maas .............06 Balfe 
Solo and Chorus, ‘‘Inflammatus” (Stabat Mater), Mdme 

CRE Si 2 csiiccss otctiisadduarichetencddeacntaacaes Rossini 
Romanza, ‘‘ Voce di donna” (La Gioconda), Mdme Patey_...Ponchielli 
Valse, ‘‘ Nella calma ” (Romeo e Giulietta), Mdme Albani ...... Gounod 
Duo, ‘‘Pronta io son” (Don Pasquale), Mdme Christine 

Nilepomn: anh Bit: Sam tleg isi a cede iscccscacdcescasccesessecens Donizetti 
Air, ‘‘Doux réve dema vie” (Pierre de Medicis), Mdme 

NN OND iia lesssdabaatiacyaeicasdatclsatstaauensemecieades Poniatowski 
Quartetto, “ Un di, se ben rammentomi ” ( Rigoletto) Mesdames 

Albani and Patey, Messrs Maas and Santley..............0ss006 Verdi 

God save the Queen. 
COnGWNG ikci si ssiciccacavaes Mr W. G. Cusins. 


The orchestra and chorus, consisting of 160 performers, comprised 
Her Majesty’s private band, assisted by members selected from the 
principal orchestral and choral societies in London. 


aided 
THE STRAUSS ORCHESTRA. 


Herr Edward Strauss’s orchestra entered on Wednesday upon its 
engagement at the Inventions Exhibition; giving two concerts in 
the Eastern Kiosk, one at three p.m., the other at nine p.m. The 
fame of the Viennese musicians caused no little interest as to their 
appearance, and, though the band of the Coldstream Guards were 
playing on the other side of the Gardens, hundreds of persons filled 
the seats near the kiosk long before the hour of beginning. By three 
o’clock the number had increased, apparently, to thousands ; from 
whom the members of the orchestra had a cordial reception as they 
marched—in file and evening dress—out of the East Quadrant to the 
place of performance. At that moment the Coldstream’s band, 
which had just previously payed Herr E. Strauss the compliment of 
playing his ‘‘ Doctrinen” waltz, struck up the Austrian National 
Anthem, evoking more applause from the sympathetic crowd. Herr 
Strauss himself received quite an ‘‘ovation,” even before taking his 
seat ; a string of orders on his left breast making identification easy. 
The Austrian conductor was not less courteous than the band of her 
Majesty’s Guards. He began with an overture of Balfe’s, in recog- 
nition of, it may be, all the native talent he knew of ; and shortly 
afterwards followed on with an exceedingly pretty polka, composed 
by him for the occasion, and entitled ‘‘Old England for ever.” 
This the English audience were in duty bound to encore, and did so. 
The orchestra made no very —? impression either with 
Balfe’s music or the love duet from Der Fliegende Hollinder which 
followed. It was at once made clear to every listener that pieces of 
this kind are not its speciality, and that, if the band bad nothing 
better to offer, it might just as well have stayed at home. The 
tone generally, of the violins especially, was ee compared with 
that of our own orchestras, while the playing fell short of adequate 
refinement, and the intonation was not always faultless. Better 
results were expected from the dance music, and they came when 
Herr Strauss presented his ‘‘ Landeskinder ” waltz, the polka before 
spoken of, and John Strauss’s waltz, ‘‘ Rosen aus dem Siiden. 
With these things the performers were at home in the best sense. 
Their playing of the waltzes was delightful in its varying mood, 
now languishing, now impetuous, all, meanwhile, working together 
as one man guided by the beat of the violin bow of their conductor. 
Such crispness, delicacy, and unity, are rare indeed in orchestras of 
this class, Later on, an opportunity was given to show that the 
Viennese musicians are sometimes masters with other than dance 
music. Their rendering (encored) of Schubert's “Ave Maria,” as 
arranged by E. Strauss, was altogether beautiful, and justly made a 
deep impression. Lighter pieces prevailed in the evening programme, 
and we are quite justified in saying that amateurs who would hear 
the Strauss orchestra at its best must choose a similar occasion. Its 
strength is in the dance, and in works which do not call for the 
qualities demanded by classical music of the highest class.—J. B. 








The director of the Russian Imperial Theatres has commissioned 
Albert Vizentini to write the music for a ballet founded on the 
libretto of Léo Delibes’ opera, Le Roi Va dit, 
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EXCERPTS FROM PARKE'S MUSICAL MEMOIRS. 
Excerrt No. 86, 
1828, 
(Continued from page 322. ) 

I once knew a theatrical manager who was as proud and as 
despotic as a sultan. He could not, it is true, deprive his subjects 
of life, but he could take from them the means by which they 
lived. This manager exercised his authority with such hauteur that 
his actors appeared like mere serfs depending on his will ; and though 
not a prince, he fancied himself — to one, and expected the same 
homage ; whilst his house, his gilded roofs, and splendid furniture 
corresponded with his assumption. His servants approached him 
with more fear than affection, and his wy never relaxed sufficiently 
to admit genius in the profession by which he lived to participate in 
the hospitalities of his august table. He moved like that meteor, 
the ‘‘ Will o’ the wisp,” exciting some surprise, but surely no admi- 
ration. In his theatre a system of espionnage prevailed, and to 
those who evinced any antipathy to his rule, punishments in this or 
that form were awarded, whilst, like the Sicilian tyrant of old, he 
felt pleasure in listening to their complaints. When he entered his 
theatre, his parasites displayed their respect by servility, and when 
he made his appearance on the stage at rehearsals, the performers, 
with some exceptions, who were perhaps amusing themselves in 
harmless pleasantries with each other, became instantly dumb- 
struck, The sycophants surrounding an eastern despot were never 
more anxious than they to catch a look from the great man, who, by 
dispensing a smile, a nod, or (his ne plus ultra) a squeeze of the little 
finger, rendered those conspicuous to whom such favours were dis- 
pensed. A theatre, though a world in which actors of talent: can 
acquire the means of procuring the comforts of life, seldom allows 
the enjoyment of them. This manager was never long satisfied with 
a performer even of superior ability ; for dreading that success might 
render him presumptive, a thing not to be endured, or induce him 
to entertain a hope of obtaining an increase of salary, he, the 
manager, after having skimmed the cream off his services, brought 
forward from a provincial theatre another in the same line, on less 
terms, to supplant him. If this conduct on the part of the manager 
disgusted the actor of talent, and he, at the expiration of his term, 
seceded under an idea that he might be engaged and more liberally 
treated at a rival theatre, he found too late that, by private treaty, 
neither one nor the other could retain those performers who had, 
under such circumstances, withdrawn themselves. Another evil 
under which the performers laboured was the influence the manager 
had acquired in certain newspapers, whereby he could secretly up- 
hold one to the depreciation of another. In order to show that 
missives were forwarded from the theatre, I will cite the following 
case out of others [ could produce to prove it: A lady in the comic 
singing line being brought out in opposition to an established 
favourite with the public, who had a good salary, two articles were 
sent, under the care of a servant of the theatre, to a diurnal print 
devoted to the interests of the manager. One of these was intended 
as a puff for the new singer, the other for the bottom of the adver- 
tisement, announcing the different plays to be performed during the 
week, when, by an unlucky mistake, the puff—‘‘ Mrs M——s is the 
finest breeches figure seen for many years! ”—was placed at the 
bottom of the list of plays to be acted, instead of being introduced 
among the news as a paragraph. As a proof of the gratitude of this 
same manager, it will be sufficient to state that he subsequently 
borrowed a thousand pounds, without interest, of the before-men- 
tioned lady who was to have been supplanted, and at the end of the 
same season in which he had received the money, he returned the 
obligation by reducing her salary three pounds per week! This 
system, however, though bad enough, might be still more grating if 
an actor became manager, for in that case, in addition to the evils 
before enumerated, performers of superior talent might experience 
the mortification of being domineered over by one of inferior ability, 
who, by getting up obsolete plays to show himself to advantage, and, 
in defiance of his grey hairs, engrossing all the youthful parts, might 
occasion the public to lose their zest for the theatre, the benches and 
treasury to be empty, and the numerous creditors to be clamorous, 
till at length ruin pervades the concern, and no chance remains but 
that of publicly soliciting charitable aid to enable it to ‘keep 
moving.” 

The musical festival at York commenced on the 23rd of Septem- 
ber, on the same grand scale as formerly, The first performance in 
the minster was a selection, in which Mdme Catalani (who received 
six hundred guineas for her services) sang ‘‘ Luther's Hymn,” and 
** Angels ever bright and fair.” Braham (who received two hundred 
and fifty pounds) gave “ Sound an alarm ;”” Mdme Caradori, ‘‘ Tune 
your harps;” Miss Stephens, ‘The glorious hierarchy,” from 
Haydn’s Creation; and Miss Paton, ‘If guiltless blood.” The 
whole of these admirable singers gave their several airs with great 





effect, and although there could not be any clapping of hands in the 
cathedral, the countenances of the auditors evinced the high gratifi- 
cation they had experienced. The minster was well filled, and the 
coup d’eil, on entering the venerable building, was truly magnificent, 
it having been fitted up with great taste, without infringing on. its 
sacred character. The band, led by F. Cramer, consisted of six 
hundred, two hundred and fifty of whom were instrumental, and 
three hundred and fifty vocal performers. Amongst the instru- 
mental performers from London were Messrs Lindley, Dance, 
Harpur, Wilman, Dragonetti, Mori, Nicholson, and others. The 
evening concerts were ae in the great Assembly Room, and were 
brilliantly attended. addition to the above-mentioned singers, at 
the evening concerts were Mdme Stockhausen, a German lady, and 
Signor De Begnis, from the King’s Theatre, both of whom sang with 
great effect, and Messrs Mori and Nicholson played solos on the 
violin and flute. A notice was sent by the managing committee of 
gentlemen requesting the public not to encore. They had, perhaps, 
forgotten that, with singers, the hope of experiencing that distinction 
is the stimulus to extraordinary exertion, or they probably had some 
suspicion that double encores were intended to be got up, whereby 
the evening performances would have been prolonged to so late an 
hour as would have prevented the company rising in time to be 
present at the following morning’s performances in the minster. 
( To be continued. ) 


——9—— 


ITALIAN OPERA AGAIN. 

Colonel Henry Mapleson (son of the great impresario, Colonel 
James II. Mapleson), managing director of the Musical Exchange, 
Old Bond Street, is negociating an arrangement with the Royal 
Italian Opera Company for a short period of Italian opera, com- 
mencing June 16, and terminating July 18, with Mdme Patti as 
the “star.” Carmen is to be brought out with Mdme Patti, who 
has studied the part with Signor Bevignani, as the heroine. We 
have not heard whether Signor Arditi or Signor Bevignani 
(“arcades ambo ”) is to be conductor. 








According to the Gaulois, a well-known manager contemplates 
making a fresh attempt to re-establish Italian opera in Paris. 


Sir Arthur Sullivan starts in June for the United States, he will 
cross to California. I always had great confidence in that man’s 
clear-headedness, and shall expect a good sound opinion from him on 
our musical status, It was not expected that he would make a good 
conductor of the Philharmonic Concerts in London; but he has 
made an excellent conductor. He judges people by their possi- 
bilities, not by their probabilities. —/reund’s Music and Drama. 


Miss ANGELA FrEnron, a new candidate for histrionic 
honours, announces a morning performance at the Vaudeville 
Theatre on the 24th inst., when she will appear as Portia in The 
Merchant of Venice. Neport speaks highly of the lady, who is 
said to be eminently fitted by her natural gifts for the attractive 
but difficult career she has chosen. She has, moreover, been 
fortunate enough to study with Miss Leicester, whose success in 
preparing pupils for the stage, both in this country and America, 
is well-known, and whose ripe experience and sound judgment 
must have proved of great value to the fair débutante. The 
performance will be under the immediate patronage of their 

toyal Highnesses, the Duke and Duchess of Edinburgh, who have 
signified their intention of being present. 


BaseL.—(Special Correspondence.)—The Bicentenary of Handel 
and Bach was celebrated here, this week, by a Handel and Bach 
Festival, which was very largely attended, and well calculated to 
maintain the high rank which Basel enjoys in the musical world. 
Visitors from all parts of Switzerland and the neighbouring cities of 
Baden, Alsace, and France, congregated in Basel, and the Minster or 
Cathedral of the old city was crowded in every part with worshippers 
of the two heroes. The programme of the first day contained Bach’s 
great Matthiius-Passion, performed in its entirety, whilst the second 
day was dedicated to Handel’s Alexander-fest (“The Power of Music”) 
besides selections from Samson and Julius Cesar. Well-known 
singers from Breslau and Frankfort (among them Prof. Stockhausen) 
were engaged as soloists, but the chief honours of these splendid 
performances are due to the Basel Singing Society (Gesangverein) 
and the local orchestra, under the leadership of Prof. A. Volkland, 
a musician of the highest merit, and founder of the Bach Society. 
The choruses of the two above-mentioned compositions were 
rendered in an absolutely faultless manner, and deserve high praise. 
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WESTMINSTER CHAPEL. 
(To the Editor of the ‘‘ Musical World.” ) 

Srr,—The ‘‘free concerts” at Westminster Chapel, which have 
proved such an attraction, culminated on May 29, in a full orchestral 
free concert, when several works of interest were given, the occasion 
being one of considerable artistic importance. Mr H. C. Tonking 
is to be congratulated on the signal success which these concerts, 
due to his indefatigable energy, have so deservedly achieved. Mr 
Tonking himself appeared as soloist in Handel’s G minor Organ 
Concerto, displaying in perfection the resources of a magnificent 
instrument, and at the same time giving evidence of a highly 
artistic temperament on his part. He also played solos by Best and 
Batiste. 

The chief event of the evening was, no doubt, the performance of 
Mr F, K. Hattersley’s vocal fantasia, ‘‘ Fallen Heroes,” excellently 
sung by Miss Eleanor Rees. This work, but recently produced at one 
of the Royal Academy concerts, and then favourably criticised, dis- 
tinctly gains on a second hearing, and certainly deserves admittance 
to our leading concerts, Given the gift of perseverance, Mr Hattersley 
should have a brilliant future in store for him. 

A quaint trifle—a pizzicato movement for strings (encored)—a 
March by J. E. German, and a well and gracefully-written Overture 
by Mr William Shakespeare—who acted as conductor throughout 
the evening—were also features of interest. Mr Orlando Harley’s 
capital renderings of excerpts from The Creation and Elijah de- 
serve chronicling. The programme also included a trombone solo 
(Mr Samuel Millar), and other well-selected compositions. Serious 
reflections will certainly be called forth in many minds by the 
introduction of so-called ‘‘ secular music ” into a place set apart for 
religious worship—especially when introduced, as it was here, without 
reference to any religious ceremony. Let it at once be stated that 
Westminster Chapel is a large hall of most beautiful proportions, at 
first glance appearing, as the event proved, to be endowed with 
excellent acoustic properties, and that before the commencement of 
the musical proceedings, the Rev Henry Simon entered the pulpit 
and from there recited the Lord’s Prayer. These beautiful words, 
uttered in an earnest voice, were followed by the performance of 
Mendelssohn’s Ruy Blas Overture, a piece usually associated with a 
moving audience ; the effect here was certainly novel, and may also, I 
think, without fear of contradiction, be characterized as deeply impres- 
sive. The overture, so often carelessly listened to, gained a new signifi- 
cance, and Mendelssohn’s hastily-penned pages appeared, with these 
surroundings, indeed of solemn grandeur. The subsequent works 
did not disturb this impression ; they were, at least by the greater 
number of those present, listened to in their true, if perhaps somewhat 
novel light. It seemed not that we were gathered together for an 
hour's amusement, on the contrary, we felt the voice of the Sacred 
Art, Music, proclaiming to us, with an eloquence more powerful than 
that of any preacher with mere words at his disposal, the worship of 
the Eternal Truth through one of its most direct manifestations, 
the Beautiful in Art. Would that this “ concert” in a sacred edifice 
opened a new and rational era in our national worship !—T. A. M. 


——o——- 


MUSIC FOR JUNE. 

It is not likely that the present month will rival the June of many 
preceding years as regards the number and importance of its musical 
entertainments, True, the usual crowd of benefit concerts, big and 
little, may be expected. Such things are as unfailing as the neces- 
sities and motives that give them being. But with Covent Garden, 
Her Majesty's, and Drury Lane Theatres closed against opera, with 
the Philharmonic season ended, and only four Richter Concerts 
remaining, it is clear that the month will contribute less than 
ordinary to the ‘distracting ” agencies of which Pope accused even 
the London of his day. Nevertheless, a certain number of musical 

treats ” are promised, at which it may not be amiss to glance. In 
the first place there is the Handel Festival—due, in triennial order, 
next year, but to be celebrated twelve months earlier in honour of the 
great master’s bicentenary. None will cavil atachange which the most 
elementary notions of propriety suggest, and though many recognitions 
of Handel grouped themselves around his two-hundredth birthday in 
February last, the doings at the Crystal Palace on the 19th, 22nd,24th, 
and 26th instant will crown an act of homage made by them truly 
national. The festival performances are announced to be given on the 
usual vast scale. : Whatthisimplies we need not stop totell, since every 
_ of music is familiar with the stupendous ensemble of the 

andel orchestra, Enough that the historic four thousand—the army 
perhey t standards is inscribed a long roll of victories—will once more 
~%y e ee recruited, reorganize , and disciplined up to the old 
a. € programme, as to two-thirds of it, remains what it has 
en ever since the festival was established in 1857, This results 








from, if not an absolute, at any rate a moral, necessity. A Handel 
celebration without the Messiah would be as strange as Hamlet 
without the Prince ; while without Jsrael in Egypt it would, at the 
Crystal Palace, exemplify the art of ‘‘how not to do it” in a 
perfectly amazing fashion. There remains but one concert for the 
introduction of change, and we are glad to know that the directors 
will not neglect turning to account their sole opportunity in this 
regard, They say that, as regards airs and choruses, ‘‘several fine 
numbers will be introduced which have not yet been heard at these 
festivals.” So far, good; but it is better still to hear that 
‘* Handel as an orchestral composer will be more fully illustrated on 
the Selection Day than at any previous festival.” For the purpose 
thus stated arrangements have been made to produce a double 
concerto, ‘‘ written on an exceptionally grand scale,” and recently 
discovered among the composer’s MSS. at Buckingham Palace. A 
violin sonata is also promised, with the proviso that it shall be 
played by all the violins—about 160—in the orchestra. With every 
respect for good intentions, we regret that a work composed 
for a single instrument should be handed over to a battalion. Mr 
Manns is fond of such inartistic measures, against which it becomes 
the more needful to protest as they are favoured in influential 
quarters. There is no better reason for giving the sonata to all the 
violins than for handing over ‘‘I know that my Redeemer liveth” to 
the tender mercies of all the sopranos. A third instrumental 
novelty will be the organ concerto in B flat, played with 
orchestral accompaniments, we are told, for the first time 
since Handel’s death. The performance of the double concerto and 
the overture to Saul may claim some archeological interest, seeing 
that Handel’s score will be followed strictly, and the orchestra 
conform as nearly as possible to the character of that for which the 
master wrote. Mr Manns will conduct, as on the last occasion, Mr 
Best is announced as solo organist, and Mr Eyre as organ accom- 
panist ; the vocal solos being entrusted to Mdme Albani, Mdme 
Valleria, Miss Marriott, Mrs Suter, Mdme Patey, Mdme Trebelli, 
Mr Lloyd, Mr Maas, Mr Santley, Mr Barrington Foote, Mr F. King, 
Mr Bridson, and Signor Foli. J. B. 
—_9———— 
WAIES. 

Maurice StraKoscu, the indefatigable impresario, has arrived 
in London in search of prime donne, who, owing to the closing of 
the Italian opera houses, he will find enjoying (?) their dolce far 
niente, and consequently will be easy to deal with. Already M. 
Strakosch has just concluded an engagement with Mdme Nilsson 
for a grand concert tour in Scandinavia and Germany, to com- 
mence in the month of August. Mdme Nilsson will leave town 
immediately after the Balfe Testimonial concert. 

Marie Geistinger will retire from the stage next spring. 

R. F. Hiller, the song-writer, will be seventy-eight on the 28th inst. 

W. von Pachmann, the pianist, has been giving concerts in 
Stockholm. 

Luigi Manzotti’s ballet, Zxcelsior, has been successfully produced 
in Vienna. 

Mdme Katharina Klafsky is engaged at the Stadttheater, 
Hamburgh. ae 

The Russian Princess Dolgourouky is making a tour, asa violinist, 
in Denmark. aes, 

A season of Italian opera is announced at the Teatro del Principe 
Alfonso, Madrid. 

For his benefit in Seville, Gayarre chose J Puritani, and, as usual, 
was much applauded. 

A Monument was lately inaugurated at Bari to Piccinni, Gluck’s 
whilom rival in France. 

The Teatro dell’ Alhambra, Rome, was opened on the 30th ult, for 
a short season of opera. , 

A large theatre is to be erected at La Plata, the future capital of 
the Argentine Republic. : 

The Teatro Carcano, Milan, will be opened in the autumn with a 
new opera by Sig. Disconzi. ; Wadi 

The tenor, Ernst, of the Royal Operahouse, Berlin, will sing in 
July at the Operahouse, Pesth. 

The Musical Society, Lisbon, was represented by M. Edouard 
Colonne at Victor Hugo’s funeral. 

Wagner's Rheingold was recently performed at the Theatre 


Royal, Hanover, for the first time. i i 
‘A Concert of the Cradle Songs and Lullabies of all Nations” was 

recently given in Staten Island, U. S. 
-Princess Pignatelli is engaged for a month, 

inst., at the Weissensee-Theater, Berlin. 


beginning on the 15th 
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The Imperial Operahouse, Vienna, will, in the early part of 
November at the latest, be lighted by electricity. 

The four-act operetta, Donna Ines, by Luigi Ricci, Junr., has been 
favourably received at the Teatro Manzoni, Milan. 

Malle Belce, of the Court-Theatre, Carlsruhe, was to be married 
to-day, the 6th inst., to the pianist, Eduard Reuss. 

The Teatro Coccia, Novara, is to be pulled down and a new one 
erected in its stead, at an estimated cost of 350,000 liras. 

A new opera, Giuditta, by Count Domenico Silveri, has been 
produced at the Teatro Comunale, Catania, but with only partial 
snecess, 

Miss Theresa Adams, a young American pupil of Mdme Marchesi’s, 
has made a hit in Lucia di Lammermoor at the Teatro Pagliano, 
Florence. 

The press of Rome speaks highly of a young artist, Signorina 
Flotow, who sang lately in Branca’s Hermosa at the Teatro 
Costanzi. 

Cotogni will appear in the latter part of the month at the Teatro 
Costanzi, Rome, the operas being Linda di Chamounix and II 
Barbiere di Siviglia. 

A performance of A. von Goldschmidt’s oratorio, Die Sieben 
Todsiinden, was lately given in Freiburg by the Liedertafel, under 
the direction of Herr Bopp. 

The performance at the Paris Trocadéro for the benefit of Mdme 
Vaucorbeil, has been postponed from to-day, the 6th, the date 
originally chosen, to the 13th inst. 

A new opera, Urvasi, by Dr Wilhelm Kienzle, of Gratz, is 
accepted at the Theatre Royal, Dresden, where it will probably be 
produced in August or September. 

After concluding her engagement with Theodore Thomas in San 
Francisco, Mdme Materna will give six concerts of her own at 
different towns on the Pacific coast. 

Professor White has invited the Rev. R. Haweis, of London, 
Wagner’s English eulogist, to preach two sermons next November to 
the students of Cornell University, U. S. 

After an eight months’ tour in Germany, Denmark, Sweden, 
Norway, and Russia, during which she gave 110 concerts, Teresina 
Tua, the girl violinist, has returned to Turin. 

Charles Garnier, the architect of the Grand Opera, Paris, stated 
in a recent letter that the building in question cost 35,600,000, and 
not 50,000,000 francs as is frequently asserted. 

Wittgenstein’s opera, Antonius und Cleopatra, is accepted not only 
at the Imperial Operahouse, Vienna, but also at the Grand-Ducal 
Theatres in Darmstadt, Weimar, and Schwerin. 

At the last meeting of the Society of Musical Composers, Paris, 
it was resolved to affix a commemorative tablet on the house where 
— most of his life, in the Rue Saint-Georges, and where 

he died, 

The heirs of the Marquis Bilacqua have presented the Municipality 
of Bologna with the original MS. of Rossini’s Stabat Mater and 
his gold watch, both which relics will be preserved in the Town 
Lyceum. 

The manager of the Teatro Balbo, Turin, opens the Teatro 
Vittorio Emanuele, in the same town, this month, for the purpose 
of giving some performances there of Linda di Chamouniz and Les 
Diamants de la Couronne. 

Carl Rosa is expected to visit America with his company next 
season. It is quite time for him to do so (says Freund). His 
company is in excellent condition ; he has a good popular and clasical 
repertoire ; he has the means to carry out his project without 
obligation to anyone, and he is sure to be welcome. What more can 
he want ? 

Colonel Mapleson is decidedly on the war path. It is a sign that 
he has made money ; so much pugnacity is generally the outcome of 
a full purse. Not only does the Colonel sue Nicolini for back- 
sliding, but he is ungallant enough to sue Mdme Nevada for having 
kept 1500 dollars of the Colonel’s in her pocket. Well, one can 
scarcely wonder that the Colonel has turned the tables and instead 
of being sued all round, sues for once himself. 

There is no doubt ladies played in ancient times a varied assort- 
ment of instruments before the domestic tyranny of the keyboard 
was set up. In what may be called modern times, however, the 
lady violinist of Mozart’s time will be remembered ; but there is an 
interesting scene in an old play written about 1600, called Z'he 
Roaring Girl, in which the heroine—really a fine character despite 
her contempt for the restraint of society—takes a music lesson, in 
which she not only sings, but plays the fiddle. This would seem to 
point to the conclusion that lady-fiddling was not, even then, an un- 
common accomplishment.— New York Musical Courier. 








THE GARDEN GATE. 


Like the breath of a perfume-laden sigh 
Was the balmy breath of the sweet July; 
The day, with its golden sheen, was gone, 
And the soft gray shadows of eve came on, 
While Rose and I, though the hour was late, 
Stood lingering still at the garden gate, 


I whisper’d of love, the tender tale, 

As the moon uplifted her crescent pale ; 

And the dim light showed me a face most sweet, 
O’erflushed with the fond heart’s joyous heat, 
With a whisper’d word did she seal my fate, 
While we linger’d still at the garden gate, 


Together we’ve pass'd through a chequer’d scene, 

Since that vauish’d evening of joy serene ; 

Full many a cloud and full many a sun 

Still sadden or cheer as life’s course we run. 

Yet we think of the hour with a gladness great 

When we linger’d still at the garden gate! 
Copyright. Saran Ann Stowe, 











Apoertisements, = 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND pata OF THD VOIOB FOR SINGING 
rice 128. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 








manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
r 





ce . 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FaaNK MoBI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
LE PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourcr. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Ffictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HaMMonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. _ 


FOR INVIGORATING AND ENRICHING THE VOICE, AN 
REMOVING AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 2lst, 1865. 


DR STOLBERG’S VOICE LOZENGE. 

Actors, Singers, Olergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the — reputation it has 
sustained for so many years, Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 18. 13d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 


“(1OLDEN DREAMS.” Song. Words by J. Srewarr. 

Music by J. L. HATTON. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W.; where may be obtained, composed by J. L. HatTor, 
“A LONG GOOD NIGHT TO THEE,” 3s.; “THE RETURN,” 3s.; and 
“THE GOOD SHIP ROVER,” 3s. 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


([ REE PER CENT. INTEREST allowed on DEPOSITS, 
repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated on the 

ini monthly b , when not drawn below £50. 

The Bank undertakes for its Oustomers, free of charge, the custod. y, of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANAOK, with full particulars, post free, on application. 

FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


H°% TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply 
at the Ottice of the BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane, 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for Building 
or Gardening purposes, Apply at the Office of the BIRKBECK FREEHOLD LAND 
SociETY, as above, 
The BIRKBECK ALMANACK, with full particulars, on application. 
FRANCOIS RAVENSOROFT, Manager. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINI’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J. B. VuILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT's (of Philadelphia, U.8.)new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of -— covered in a superior manner on powerful machines made on 
he best principle with all modern improvements, 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sx JULES BRISSAC, 


Played by Mrs ROEOKEL, Guring the Exhibition of Women’s Industries, held 
t Clifton, at her 
“RECITAL OF music COMPOSED BY WOMEN,’’ 
are published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street, London, W. 


Just Published. 


THE BxITtLDz. 


No. 3 of a SeT oF THREE Sonas. 
Words by THOMAS HOOD. 


Music by 
WALTER C. HAY. 


Price 3s. 
London: Duxcan Davison & Oo., 244, Regent Street, W. 
N.B.—No, 1 of the above songs is set to the words, “ THERE IS DEW FOR 


THE FLOW'RET,” and No, 2 is “ THE STARS ARE WITH THE VOY AGER,” 
price 3s. each. 




















Just Published. 
THE CHILDREN’S GARDEN. 
(Sung by Mdlle ALICE ROSELLI, at her Concert at Princes Hall), composed by 
EDWIN SUCH, 
Is published, price 4s., by 
Duncan Day Ison & Oo., 244, Regent Street, London, Ww. 
by Just Published, 
Two Sores ny FREDERICK F. ROGERS, 
I KNOW NOT YET.. .....__ .. price 4/- 
(Words by G. CLIFTON BINGHAM.) 


OVERLEAF ot He a ; .. price 4/- 


London; Duncan Davison & Co., 244, eae Street, W. 


LADY, LEAVE THY SILKEN THREAD.” New 


Song by Taxacr GrBson ; 
Duvcan Davison & Co., 244, E Mya, by Jo Hoop). Price 4s.—London : 








: Thus spake one summer's day, 8.A.T.B. 


. A Prayer for those at 
O Thou, Whose power (Prayer fror from Mosé in Byitto) 
. The Guard on the Rhine 


. The Men of Wales “a 
. Dame Durden. eee 
. Alittle farm welltilled ... 
. There was a simple maiden 

. Fair Hebe 





CHAPPELL'S VOCAL LIBRARY 


PART- SONGS, &e. 


Composed or Arranged by 


Dulce domum. §.A.T.B, ... * 
Down among the dead men. 8. A. B. 

The girl I’ve left behind me, 8.A.T.B 

British Grenadiers, 8.A.T.B. .. 

Long live England’s future Queen. 8.A.7.B. 
My task is ended (Song and Chorus). A.T.B. 


Soldiers’ Ohorus. T.T.B.B, 


: The Kermesse (Scene from Faust) 


Up, quit thy bower. 8.A.T.B. 

Maidens, never go a-wooing. 8. 8.1.7.8. 
got-binders’ Chorus... eco 

Sylvan Hours (for six female e voloes) ose 

The bo A Chorus ... “a een exe 

Ave M 

Hark! “the heraid angels sing. SATB. 

England yet (Solo and Chorus). 8.A.T.B. 

The Shepherd’s Sabbath Day. 8.A.T.B. 


; Thoughts of Childhood. 8.A.T.B. 


Spring's Return, 8.4.T.B. eos 

An old Church Song. 8.A.T.B, 

Sabbath Bells. 8.A.T.B. ... a 
Serenade. 8.A.T.B... 7 

Cold Autumn wind. 8.A.7.B. |. eee 
Orpheus with his lute. 8.8.8. ... por 
Lullaby. 8,A.A. 


This is my own, my native land. 8. ADB. a 


March of the Men of Harlech. 8,A.T 
God save the Queen. 8.A.T.B. 
Rule, Britannia. 8.A.T.B. ou oon 


: The Retreat. T.T.B.B. ... 
L 7) ae 8.8.8. 


Weare spirits, 8.8 

Market Chorus (Masaniello). 8. A. 7. Zz, coe 
The Prayer (Masaniello). 8.A.T.B. 

The Water Sprites. 8.A.T. 

Eve’s glittering star. 8.A.T. 'B. 

When first the primrose. 8.A.T. ‘B. 

O dewdrop bright. 8.A.T.B. 


Sanctus from the Messe Solennelle. 8, A “D.B.. 


Nine Kyries, Ancient and Modern 
Sun of my soul. 8.A.T.B... 


"Twas fancy and the ocean’s spray. * 8. AT.B 


The German Fatherland. 8.A. 7. B 


The Lord is my — isaac 8.4.7.B. 


Te Deum in F.. 
Te Deum in F.. 


: Charity (La arita).” "3.8.8. 


Cordelia, A.T.T 
I know. 8.A.T.B 
Chorus of Handmaidens (from Fridoliny 


. The Offertory Sentences 


The Red-Cross Knight 
The Chough and Crow 


. The “ Oarnovale” 


Softly falls the moonlight .. 


0.- Air by Himmel 


Offertory Sentences .. ai 


32, The Resurrection - pees 
.. H. J, Byron and W. M. Lutz 


Our Boys. New Patriotic Song .. 


Once I loved a “maiden fair 
The jovial Man of Kent 
The Oak and the Ash 
Heart of Oak ... 

Come to the sunset tree 
May. 


.A.T. 
. Pure, —e innocence a Re di Lahore), Chorus for r female | 


A Love e Tayi. SATB... 

Hail to the woods. A.T.T.B.. ae 
Near the town of Taunton Dean .. ee 
Our merry boys at sea 

Christ is risen x Euster Anthem). “BAT. 


When the sun sets o’er the mountains (/! Demonio)... 


Hymn of Nature 


Michaelmas Day (Humorous Part- “Songs, No. D 


Sporting Notes (Humorous gin aa No. ed 


. Austrian Cg jo ooo 


A May Carol. 8.8.0. 

The bright-hair’d Morn. ATT.B. 
Oh, Rest (Velleda) ... occ _ 
Love reigneth oe #. T.T.B.B. 


. Joy Waltz. T.T. 
. The Star of Bethlehem re i 


Busy, Ourious, Thirsty Fly 
Love wakes aud w eeps A.T.B 


Ma. 


Sir G. A, Macfarren 


Dr. Rimbault 

“ .. Balfe 

cee -. Abt 

eee Gounod 

.. Brinley Richards 
Sir G. A. Macfarren 
<a Gounod 
. - Joseph Robinson 
. Balfe 

@ Arcadelt 
Mendelssohn 

Bir J, Benedict 

J. L. Hatton 

Henry Smart 


Bennett Gilbert 
Bir @. A. Macfarren 
ee Dr Rimbault 


. L. de Rille 
.. Cherubini 
‘fire. A, Macfarren 
exe Auber 


Kiicken 


” 
Rossini 
Gill 
~ Brinley Richards 
G. A. Osborne 


"Rossini 
- Macfarren 


Walter Hay 

és A. Randegger 
. Edmund Rogers 
aa . Dr Calleott 
... Bir H. R. Bishop 
eve ossini 
’ Edmund Rogers 
Henry Leslie 

ooo E. Sauerbrey 
C. Villiers Stanford 


« . —_ 44. 


‘. Hook 
‘Sir G. A. Macfarren 


W. A. Phillpott 
W. F. Banks 


Yarwood 

Berlioz 

‘A. Rubinstein 

.. Beethoven 
W. Maynard 

4 


a "Hay dn 
" Joseph Robisson 
Theodor L. Clemens 
.. ©. H. Lenepveu 
C.G.E 


Thomas 2. Dudeney 
ad. 


Isasser 6d 
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BOOSEY & CO.’S PUBLICATIONS. 





In 2 vols., cloth, 7s. 6d. each. 


SIMPSON’S (PALGRAVE) BANDMASTER’S 
GUIDE. 


Vol.I. Treatise on Harmony | 
Vol. II. On the Instrumentation of Military Bands. 


Price 10s, 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by Henry HoLMEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been arranged to avoid objectionable | 
turnings-over in the middle of passages. 





Twenty pages. Price 1s, each, | 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c, List of Contents on application. 


BOOSEY’S VIOLIN DUETS. 
MAZAS' 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). | 
Double Number, Is, 6d. 
VIOTTI’S 6 DUETS. ls, 
PLEYEL'S 12 DUETS (6 Elementary and 6 more Adv: anced), 
KALLIWODA’S 12 DUETS. ls. 
Each work contains from | 60 to 90 pages, with the two parts i in separate books, 
icin ie ° | 
LOGIER’S SYSTEM | 
OF THE SCIENCE OF MUSIC, HARMONY, AND COMPOSITION. | 
New and much Enlarged Edition, price 12s. 6d. | 
The Musical Standard says:—‘ Although many works on Harmony have | 
appeared since Logier first gave his celebrated book to the world, we do not know | 
of any that surpass it. Asa guide to the teacher, or for the purpose of private | 
study, we know of no better book.” | 





Is. 





New Editions, price 3s. 6d. each. | 
PANSERON’S METHOD FOR | 
MEZZO-SOPRANO: | 

16 pages. | 


NAVA’S METHOD FOR BARITONE. 


Edited and Translated by CHARLES SANTLEY. 200 pages, 


The above two matchless works are reduced in prices to place them within the 


reach of all Students. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable ‘to Students and Amateurs of Operatic Music, All the 
songs are in the original keys, unabridged, with Italian and English words. } 
‘*A more useful publication than these collections cannot be conceived,” | 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 


Handsomely bound in cloth, gilt edges. 


| 
| 
THE CONTRALTO ALBUM. 4 
| 


Full music si rice 7s, 6d, | 
Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J) L. Molloy, Theo 


Morzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Vi 
Gabriel, Do! ores, Pinsuti, Frederic Clay, and other eminent Composers. — 





Price 2s. 6d. each v obeme, paper covers ; 4s., cloth, gilt edges. 
THE ROYAL SONG BOOKS. 
A complete Encyclopedia of Vocal Music, 
SONGS OF ENGLAND. (2 vols.) | SONGS OF GERMANY. 





SONGS OF SCOTLAND SONG 
SONGS OF IRELAND. 8 OF SCAND: 
NGS OF WALES. NORTHERN EUROPE. 
SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads, 


BEETHOVEN’S SONGS. SCHUBERT'S SONGS 

MENDELSSOHN’S —_—- RUBIN STEIN'S BONGS, 

SCHUMANN’S SONG RUBINSTEIN’S VOCAL DUETS. 
An with German and English Words, 


HANDEL’S ORATORIO SONGS, SONGS FROM T 
HANDEL'S OPERA SONGS, (Italian Mezzo-Soprano fee 7 Miran gga 
and English Words.) SONGS FROM THE OPERAS. 
Tenor and Baritone. 





HUMOROUS SONGS. 


MODERN BALLADS. 
| CHOICE DUETS FOR ne. 


SACRED SONGS. 


LONDON: BOOSEY & 


SONGS OF SCANDINAVIA AND 


CO. 295, REGENT STREET. 


NEWEST NUMBERS OF 
THE CHORALIST. 


Price One Penny each. 
| No. 
Siz Popular German Son, 


No. 

255 Phillis’ Ohoice ......... Josiah Booth | eps 06 edited by 
256 John O'Grady .......esseereererees Irish | the Rev. C. S, B 

257 The Bay of Biscay _...........-Davey | 261 A Song of Joy Popular Air 
258 Come let us all with one accord TO Nature .......ccccsscores.corereee uck 






262 In sawed of Song 


(Wedding March). ..Mendelssohn 
Evening Song 


259 Among the Lilies (Stephanie 








Gavotte yh cecevcscocecarcdase’ Ozibulka | 263 Merriment.............0006 

260 The Macgregor’s Gathering ...Lee The Little Sandman ...Popular Air 

264 Pues ......cccccecerscscsssoses B. Lissant 
All 8.A.T.B. 
FAVOURITE CANTATAS. 

GEORGE FOX’S HAMILTON TIGHE se 1/0 

HENRY HOLMES’ CHRISTMAS DAY. Words by KEBLE 2/6 

ARTHOR SULLIVAN’S PRODIGAL SON “ 2/6 

ARTHUR SULLIVAN’S ON — AND SEA" eee 2/6 

F. H. COWEN’S ROSE aes 2/6 

* i 8 Sol-fa Notation 1/6 

. H. COWEN’S CORSAIR ” eS 3/6 

Fr HOWELL’S LAND OF PROMISE. TER ON te 2/6 

F. HOWELL'S SONG OF THE MONTHS... 1. seas 2/5 

KAPPEY’S PER MARE, PER TERRAM . 8/0 








Forty pages, TT 


THE FAMILY GLEE BOOK: 
A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent t composers, in in short score. 
Price : 2s, each, or, in One Volume, cloth, 7: 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T. BEsT. 
Of these Concertos Dr. BuRNEY remarked :—“ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE PARISH ANTHEM BOOK. 
peg nae Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
One Stamp. 


SHILLING ORT rie MASSES, AND 
CANTATAS. 


MOUNT OF OLIVES. 
WALPURGIS NIGHT. 
org teed; MASS IN 0. 

















HYMN OF PRAISE 

HAYDN’S IMPERIAL MASS. 
GOUNOD’S 8T. OEOILE. 
MOZART’S TWELFTH MASS. 
ROSSINI’S STABAT MATER. 
JUDAS MACOABAUS. 
MESSIAH, 


| Is 
BACH’S PASSION (MATTHEW). 1/6 CREATIO 
Also Boosey’s Handy Editions of MESSIAH and CREATION, price 1s..each, 


SIXPENNY MASSES. 
Edited by 81r Se ey 


WEBBE’S pe IN A. BE'S MASS IN G. 
ASS IN D. MISSA DE ANGELIS. 





” 


9» MASS IN B FLAT. DUMONT’S MASS. 
” MASS IN F. MISSA IN DOMINIOIS. 
MASS IN C. MISSA PRO DEFUN 


NOTIS, 
MASS IN D MINOR, WESLEY’S GREGORIAN “Mass 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 


Edited by Dr. STEGGALL and W. H. Biron. 
ROGERS IN D. 4d. COOKE IN G. 6d. 
GIBBONS IN F. 6d JACKSON (of pees oF F. “. - 


ALDRICH IN G. 6d. 
NARES IN F. 6d. BOYCE AND RNOLD iN A. 4d, 
KING IN F. 4d, 


CHILD IN G. 
BARROW IN F. 4d. EBDON IN O, 6d. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full tiplaationn for use in the Kindergarten and Family. 2s. 6d., cloth. 
Also in Tonic Sol-fa Notation, 1s. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth, 











ANDRE'S ORGAN BOOKS, 2 Vols, (92 pieces)... . eae 80? 6/0 
HESSE’S ORGAN BOOKS. 2 Vols. (55 pieces) . a a a 
SMART’S ORGAN BOOK. 12pieces _... nee ee 
SMART'S ORGAN STUDENT Sn ae en 
SMART’S PRELUDES AND INTERLUDES (00) lo. 2/6 
HATTON’S ORGAN BOOK. 12 Pieces... » 1/6 





FOR THE ORGAN. 
ARTHUR ee LOST CHORD and F. H. COWEN’S BETTER 
LAND. a by Dr Spark. Price 2s, each, 
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